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b Miss Kim Stanley (Masha), and Miss Cieraldine
£ (Olga) in The Fhree Sisters,

ﬁ!?,é—n?an Show
by Brazilian
Sculptor

From Qur Art Critic

The/seollection of wooden  reliefs
which ¥arm_the first one-man show in
Europe ofra young Brazilian m.'u|p|::r_
Sergio de Oama at Sigrals Londomn,
- TSN, W.l, has a purity
ke this a most
emrce, It is-imter
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! ind assurance which
relreshing visual exp€r
esting to learn that M Camargo was the
winner of the Internxtighal Sculpiure A
prize at the 1963 Paris Bienpale, one of
the few priies actually awafddd 1o an
arlist by other artisls,
It iz parsdoxical that besile” dhe
explosive political life of most of South
’ America an  art and architecture (ot
! such refinement and grace should have
|
|

grown up. The architecture of Brasilia

and Caracas is probably better known
over here than the work of the antists,
especially Brasilia. which has become
in many ways symbolic of the victory of
technalogy and harmony over chaos:
but the spirit of many of the vounger
artisis. some of whom work in E urope,
appears do be closely connected with
the “ civilizing ” aspirations of archi-
lecture.  They have on, several ooca-
sions worked together in a way which
| has excited the envy of hamstrung
Europe. It is too early to say whai
ultimate effect an approach like this will
have on an art world so concernmed at
present with the surface minutiae of
urban life, bui its immediate effect has
been like a shower of clear water.

UNPREDICTABLE MOVEMENT
OF LIGHT

M. ‘.;.lli_:'l-'-fg-""\._ﬁ\ ark at once impresses A
on thia Tevel. His reliefs are made from 1
short. cylindrical pieces of wood sawn
off diagonally so that each protrudes at
an angle from the base and presents a
diamond-like facet to the light. The little
cylinders are crowded together  at
dilferent angles to one another. Most of
| | the exhibits are totally white, but the
| | surface, with its terrain of valleys, chan-
| nels. and peaks, throws the light in un-
predictable and  changing movement
over the surface. An extremely subtle
visual dialogue iz thus established
between a logical structure made of
separate pieces of brick-like unifor mity
and the halo of light that brings the work
e life.

There seems o be no striving for
effect here, but a genuine observation of
tature—irees and marine-forms, as well
as more insubstantial but no less power-
ful forces—brought into subtle and pre-
cise order. His latest work, which iz
more geomelrical and less directly allu-
| sive to organic growth, neverthelece pas-
| sesses the same intuitive order, which in
spite of the general whiteness and the
SEVere Ih|11|l:|.:|1.}|'| of means, is ey
il

=
]
ti
‘En..

=
]
0 v

1
o
~
= 0
.

:






