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tribes between the third millenium B.c. until around 800 4A.D. in

a style of powerfully interlaced symbols whose world-wide in-
fluence is still being explored by scholars; an exhibition at Asia
House, three years in the making, offers a rare look at this ex-
traordinary oeuvre
a straightforward abstract approach founded on subtleties and
arcane theory . . . a major exhibition of the arts of Africa opens

. The Neo-Plasticism of Ilya Bolotowsky,

at the National Gallery, Washington, p.c, and gives a full

picture of the complex styles on which are based the forms often
misnamed “primitive”

Leland Bell, embattled traditionalist.
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