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BRAZIIAN ART YESTERDAY

5 ]
—contimucd

Brazilian Art Today

the tigure. Gastio Manoel Henrigue shows cer®u
influences of *Pop™ art, together with rernimiscences
of the Brazilhian baroque. A special place 1s occupied
by Djanira, who began as a prnnutive, and who,
without losing the spontaneous quality of ‘naif art,
has become one of the great painters of Brazil.

The graphic artists of Brazil reallv speak |

themselves. It 1s obvious that most of then have
comnpletely mastered the very comnplex and dithicult
('(dfl\ whether theyv work o petal, i wood,

whether thev draw on o stone. Somie of theny anre

still carried awav by the purelv skiiful aspects of
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etching and engraving, others prefer to torget the
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K of great deitht and & :

Ing sector of the exivi iy,

But Brazilian draughis s ugl S[d\_' Foppe 5o
himd. They also represent the wios vayicd trends
and techniques, they also have reachea « ~+ . hjgh
level indeed.

The art of tapestry at its best is represented in
Brazil bv Norberto Nicola and Jacques Douchez,
Brazilian the one, French the other, but a long-
time resident of Brazil. Both were painters whe had
already made a name for theniselves, both became
Juceested 1n tapestry, and decided to join their
efforts. Inciz atelier now produces undoubtedly
the best tapestries v thee country. Most are signcd
Nicola or Douchoz, but Nr!in('i.;;'l. theyv ask (;)tllt?l’
well-known Brazilian artists for designs.

Primitive painting has become a lucrative pro-
position in Brazil, and it is not easv to select the
artists who may be considered true primitives.

Like the art of the United States, the art of
Brazil is the result of a conglomeration of races
and nationalities. Japanese, Hungarians, [talians,
Poles, Spaniards, Germans, etc., have created an
art that 1s full of vitality, strength and personality.
They digested the heritage thev received from their
Indian

added all the ingredients mentioned above, and

Portuguese, and Negro forebears. theyv
they are about to produce something at an inter-
national level, but nevertheless very much their
Thev
many paracaxes of their development, and I think
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OW1J. understood how to make use of the

, “thine that is worth s2-
ing - at least they hope and | hope that tie Hrtish
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Gsco  lashoa 13 alimost

entirely unknown outsi s erudite artistic

retes, but  alinost ev ows him by his

.

Cl ;pplf;.__ It was

nicknange - Alenjadinho

plans for the Church of Our Lady of the
which has been called ‘the most beautiful <
woonument of Minas Gerais and one of the m@
unportant - the coantry’. Born in 1730 in Vila
Rica, now calicd <y Preto, little is known of his
early youth. He was the sor: .« 4 Portuguese car-
penter and a slave mother, freed ot the <ine of his
birth. Brought up to follow the caieer ot wouct
carver and sculptor, he also became an architect.
The nickname which has surrounded him with an
aura of legend, was earned as a result of detormi-
ties caused by a disease which atiacked hinu when
he was 47. Almost all of his more famous works,
sucic o« the Statues of the Prophets, a marvel of
primitive art caived at Clonoonhas in 1800, were
executed after he had become so terribls deformed.
The disease, which appears to have been icprosy,
gradually wore away his fingers and toes. He was
obliged to wear knee-pads in order to climb the
ladders to the scaffolding where he worked, and
his tools, which an experienced modern scuiptor
with perfectlv trained hands would find diffiedi
to wield, were bound to his arms. His worl: «#mch
conibines the primitive with a stril=210 beautiful
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Left The Prophet Joel by A1 EIJADINA
at Congonhas do Campo, Minas Gerai

Right The Church of ‘Bom Jesus de Matosinho:
By ALEITADINH
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of the work ol Alenjadinh
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exhibition at the R.C.A

in the

baroque, reveais deep rehigious feeling, with b

and there a flash of sardome humour. Pulp
altars. retables and fonts are carved with ang
and cherubs, delicately enscrolled and exoces. 1
bias-relicts Z" ' I oseitnesas a
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their rich ornamientation w his probfic nnaginatic

and to the skill of his nerveless fingers. Much «
his work exhibits such origimality and such a nex
yroach to the architect’s and the sculptor’s ar
it 1aises him to a conspicuous position abov
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& with retnaxolie reguits. The grey-

<:f‘1’lis medium, which is plentiful

, 1s close-grained i texture;

ith a knife, it 1s not lacking 1
ens with age, acquiring
mild climmate of Minas
soapstone cornparte
of the Via Cruc
same church
dar-wood. H
Jeasing pain, unt

though readilf
strength and 17
a delicate patina
Gerais. The 12
favourably with the 63
{the Stations of the Cro®
carved by the Master
worked for the most part in ur
blindness came down on him a few vears befo:
his death. When he was nearing his end he ask
th be ca:ried to the altar of one of the churche

rer had built, where after lonely hours of agony i
died on November 16, 16814

P ro

A hundred vears we:
to pass before his work would be appreciated &
its true value. BN\
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1 prece by Barbara Hepworth re produced on page 10 won
Paulo Biennial, and the painting by Alan Davie reproduced on page 8 won the

f/l(" (I'I'(Ill(l [')Ii:(‘ at the
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first prize fe
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