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FLYING down to Rio. to the
lilting sounds of bossa nova
that was the best of the plea-
sures in Century City, the
recent exhibition at Tate
Modern. In the middle of that
‘ongested megalopolis of a
show - nine cities represent-
g 10 decades of art: literally
sanmsands of works 1o iego-
the Brazilian aalleries
transported vou diectiv o a
uave and peaceful place
oo Gilberto whispered his
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)
loneged 1o see more of this
rk, so little shown in

Britain -and to discover just
hat happened next
Which is precisely what
M im of Modern Ar
1 Oxiord promises
Experiment Exps it
nthology of Brazilian art

from 1958 to the present dav
This is an enormous under
taking. In Britain., it would
involve sprinting from pop
to minimalism. conceptual
ism to Britart and bevond
via abstraction, neo-expres-
stonism, the New Sculpture
and so forth, all in the space
of a single exhibition. Brazil-
ian art mayv not be quite as
various, but it still encom-
pass2s all the usual move-
men:s aiad media, plis a few

of it= awn, sucii as curtains
of vipening Brazilian ban-
anas. It’s a teeming experi-
ence. imperishably groovy
and full of scintillating
visions. But what it lacks is
the very thing in which «

rury City excelled - a full-on

mee of hictorieal rontext
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and that, in a sense, is
exactly what Pape aimed for:
an ideal simplicity. albeit
achieved through immense
sophistication. The spirit of
the nge was fun-loving, inno-
cent, democratic, Utopian.
Photos of these artists in the
Sixties show them larking
about at the s o in their
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rative of Brazilian art. Very
little of ti }
made between 1970 and 1985

hardly a small gap. More-
over, when we come back in
again with Jac Leirner's
accordion pleat of bank
notes from 1987, the allusion
to Meireles, not to mention
economic history, is alto
gether lost
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Carmela Gross’s work. A
vast figure, not literally pre-
sent, but represented by a
towering dress of black veils,
has been dragged into the
museum on castors. A Negira,
she is called, this invisible
woman, paraded on her trol
ley and blacked out beneath
her own funereal shroud.
José Dam: no's empty
black suit floats horizontally
in its glass vitrine. Fine
white fibres stream from the
collar, cuffs and ankles like
currentswof electricity orrayvs

1

of light. Perhaps he is a man

0f straw, site=niiv expiodiny
host of his former

(Experiment on the visibility
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There is something uplifi
ing, too, in Nuno Ramos
block of white marble appar-
1ty melting into pools on

Lyvgia Pape

renewal.

That sense of continuity

runs right

show, in the perennial give
and take between Brazilian
artists. Damasceno was born
 but clearly connects
with Lygia Pape, now in her
seventies. Leirner looks back
to Meireles: Ernesto
soft mustin forms,
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wings of the dove

out of obdurate stone. And in
s new curtain of
fruit, some of it rotting and
falling, some of it ripening
and rising: edible emblems of
nature’s continuous cycle of
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itas, mad@2u vears after his
premature death. De Freitas
was adancer; now she makes
geometric sculptures, vast
ares of steel and glass that
curve through the air in
sinuouns flight. How lightly
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