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1wo phases of * Small Eclipse

Synthesis Between Art

». 1964, by Marcello Salvadori.
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USES OF MATERIAL

Industrialists and businessm@ -
selves will inevitably soon reali ﬁ?
such experiments are much more
to them than a couple of bronzes gath
ing dust on the board-room mantelpiece.
Industry’ can supply the artist with
materials and equipment and the artist
can discover aesthetic possibilities in that
material for use in building, lighting, and
production of all kinds.
r Two London exhibitions at present
give actual substance to the trends I have
peinted out. One just opened at the
Royal College of Art includes work by
the artists attached to the Olivetti
company in Italy, and the other, "at
92 Cornwall Gardens, is a highly inter-
bsting small international exhibition of
inetic art. It includes work by Takis,
soto. Kramer, Camargo, and Medalla.
t also features work done by Marcello
Salvadori with polaroid lenses, electric
lights and motors. Salvadori is pro-
bably the most talented foreign artist
working in England today and his
*“ eclipses = are astonishingly beautiful
objects by any standards. His work illus-
trates as well as anybody’s the new
synthesis between art and science which
is taking shape.
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I was especialiy taken - by the

drastic simplicity of tw
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