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A YOUNG BRAZILIAN ARTIST -

Just now that the art world
is lamenting the premature

death of Candido . Portinari,

it is a soothing thought to re-

member that in present-day

Brazil there exists a younger
generation of painters who,

By ALBERT D. HINRICHSEN

‘copper ‘tacks mt-e ‘huge won-
den panels to fasten his cam-
vases, cut from a rol! he had
personally bought in Belgium
This Belgian canvas is mueh
more waather-resistant and
will adhere much better to

*que Kassel show 1958 f@f mo-

apart from already Pens1der—
able achievement, hold ocut
even greater promise for the.
future.

Among fhes; is Iyan Serpa.
a carioca hg in 1928 and

the colors than anv variety
| produced so far locally, accor-
-ding to Mr. Sex:pa |

“Some fcur or ﬁve cf these
covered rancis are utanding
‘around walting to be painted

presently at a pleasant

; , . “and to ‘be sent to the Ist Bu-
t\g O'S;‘fﬁ?’ . =01 the 'oop’ enos Aires Biennial Exposm-
o5 yol;‘l) ion opening in June . i

Rio’s Meier
%ftatlon 1 looking forwrrd to the possi-
bility of winning a vprize at
this new. venture. He is of
|eourse no newcomer to Bien-
‘nials, having expesed at all
but ome” of the six S&c Paulc

vear’s Sio Paulo Bie-
: ed him the Ardeia

district.
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| pri ther awnrds pocketed
| by him the Naticnal Ju-

nior Pn 1951 from the
first .S. iennial, the
| LNF_SCO pllz m the third
' Bienntal, an gurse the
Foreign Trave ize earned
at the 1957 Rio Najgemal Sa-

lon of Modern Art.
ze, which one might :
zil’s “Prix de Rome,” s&

te change in the artist’s s

\turned to the spectacuwr

‘on a study tour olﬂ two
' to France, Switzerland, Be
. jum, Holland, Germany, Au
tria, Italy, Spain and Portu-

te -his time in Europe. Apart|
from deeply delving into the
great standard collections of

et attended tempo-
snaay expos such as- tne uni-

‘gal.. He certainly did not was-)

*the. Louvre, Prado, Aipertina.|

VAN SERPY

t e

g;gr tg&wor AT W
ee ('hng ( r ‘en. y
of whole-day vésm wﬁre ﬁee—'_f |
ded to digest this exhibit mEhe

The result of this mpfeé
sive tour of the uman
continent has been a. |

dern art, aﬁwm stvoe sl

Starting out under tuition of ¥l
Austrian Leskoschek with fi~
gurative 'drawings of great
tenderness @and acacle‘mie o=
thedoxy, of whwh he showed
me an a'bum. had then

but stiff, concretism adveca-
ted also by many of his fri-
ends and famous in~ Brazil

wnder the m Ot “mm

frente.” N4 |

To the “grupo frente?"’,‘,_\aqtir o
vities Serpa contributed ma-
ny beau collages with co=

lored tissue-paper, but _&hef
much. freer and more fluent O~
abstractism of his mbt.Ema- i
pean works appears 1o me as
a more faithiul expression of
his individuality and’ ‘to bear
really the stamp O‘f orlgma-- B\ 4
llty . i -N”s”‘ t:\fﬁ'
U.S. vzewsers wm be able‘;;'"'i'
to see the later Serpa in *
exposition epenmg \% 6 30
at the Walker Art ‘enteu' o
inneapolis, and the Rio Mo- '
rn Art Museum has a. sele- Rt
n of his prctures e AL

g cla.sses m Gh&_. |

.'vz“".'

visited him there recently and
found him hard at work re-!
furbishing his studio.

« Although the Sergas have
moved into this fesidence ba-!
rely two years ago, it has|
already been found necessa-
ry to enlarge the premises, to
make room for the growing
number of oils of large di-
‘mensions which Serpa produ-
ces for private collectors and
public exhibitions.

Clad in a suit of hght hnf:n
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