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has acquired international stanichng, And  artists
like Favea Ostrower, Roberto De Lamonica, Artur
[.uus Piza. Marcelo Corassinann, Edith Behrine, and

several others. have a firm and well-deserved inter-
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and unadorned beautv of the graphic arts.
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The upsurge of modern art in Brazil did not
begin  gradually, with trends and
cents, ke in Europe, but at once, and with gieat
violence, with polemics on whether art should be
abstract or figurative. But this of course was only
the begimuing, because in the vears that followed
Srasil has acquired representatives of alimost every
existing trend - more or
artists and critics.
Again some paradoxes appear. Though Brazil
a country of great social and ccononnce contrasts,
and many of the artists are deeply concerned with
thie social and political problenis involved, so-called
social ‘realism’ never caught on as an art form.
Several attempts were but none of them
were successful. The patadox occurs with
regard to surrealism.
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Laszlo Neitner, Frank Schaetter, Carlos Schar,
Djanua Motta e Silva and José Paulo Moreira da
Fonseca have always been figurative artists, always
following their own convictions and not the latest
does not mean that the
latest trends cannot represent the true convictions
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