WHAT BETTER VEHICLE THAN THE
OBJECT TO INTRODUCE THE ES-
SENCE OF CONTEMPORARY ART INTO
EVERYDAY LIFE? AND WHO BETTER
THAN THE ARTIST WOULD KNOW HOW
TO HARMONIZE THE OBJECT WITH ITS
ERA? THIS IS WHAT WE HAVE BEEN
TRYING TO DO FOR SOME TIME BY
ENTRUSTING ARTISTS WITH THE
CREATION OF MORE OR LESS COM-
MON OR SUMPTUOUS OBJECTS, THE
SHAPE OR THE DECORATION OF
WHICH THEY ALTER ACCORDING TO
THEIR FEELINGS. BEYOND USEFUL-
NESS OR BEAUTY, WE MUST ALSO
CONSIDER THE SYMBOLIC VALUE
THAT TRADITION PUTS ON THE OB-

JECT, AND WHERE THE ARTIST'S ME-__:
DIATING ROLE CAN PRECISELY TAKE

PLACE.

"IT WAS THE TIME OF THE TRADITIO-
NALTRIENNIAL CELEBRATION OF THE
MYSTERIES OF DIONYSIUS BY THE
YOUNG LADIES OF SITHONIE; THE
NIGHT IS THE CONFIDENT OF MYSTE-
RIES™.
(OVID, METAMORPHOSES,
BOOK VI).

JEAN FILHOS WAS BORN IN THE MAS
D'AGENAIS IN 1921. AFTER STUDY-
ING ARCHITECTURE, HE DOES SOME
RESEARCH ABOUT GAUDI AND
MOSLEM ART IN SPAIN AND NORTH
AFRICA. HE ALREADY DEVOTES HIM-
SELF ONLY PARTIALLY TO ARCHITEC-
TURE, WHICH HE HAS, WITH SCUL-
PTURE, ON HAND, AT ONCE. FROM
1958 ONWARDS, HIS WORKS ARE TO
BE SEEN IN MUMEROUS EXHIBITIONS
OF SCULPTURE FIRST, THEN OF JE-

~ WELLERY OR OBJECTS, AS WELL IN

FRANCE AS ABROAD.MICHEL TAPIE,
INTERESTED IN HIS RESEARCH ON™
TOPOLOGICAL STRUCTURES AP-
PLIED TO HIS PARAMETRIC ENSEM-

“BLES, LEADS HIM TO JOIN THE IM-

PORTANT EXHIBITIONS HE ORGANI-
ZES IN PARIS, TURIN OR BUENOS ¢
AIRES. ALWAYS ATTRACTED BY-
THE CREATION OF OBJECTS, JEAN

b~ FILHOS REALISES FOR MI-
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INSPIRED BY THESE LINES BY OVID,
JEAN FILHOS DEFINES THE INTEN-
TION HE HAD IN MAKING THIS OB-

JECT, PUTTING THE ACCENT ON ITS

DUALITY : DIONYSIUS OPPOSING
ATROPOS BREAKS THE FATAL SYM-

BOLISM OF THE KNIFE.ON ONE HAND |

THE APPOLONIAN SHARPNESS OF
THE CUTTING BLADE, ON THE OTHER
HAND THE EXUBERANCE AND JOY OF
THE MAENAD CELEBRATING THE
MYSTERIES OF THE GOD WHOSE SPI-
RIT BLENDS INTO LIFE ITSELF. INVUL-
NERABLE TO IRON, THEY GIVE TO THE
CUTTING OBJECT THE POWER TO
DRIVE AWAY EVIL SPELLS...

CHRISTOFLE

CHEL CACHOUX SOME GOLD-

" SMITH'S WORKS IN SINGLE PIECES/a
i.. AND SENDS A COLLECTION OF JE-

f

WELS TO THE UNIVERSAL EXHIBITION |
IN MONTREAL WHERE A SHOWCASE :
IS RESERVED FOR HIM IN THE !
FRENCH PAVILION. IN 1969 MI- !
CHEL TAPIE ORGANIZES AN EXHI-
BITION-DEMONSTRATION ONISHI-
SERPAN-FILHOS IN THE STADLER GA-
LLERY AND ANDRE PIEYRE DE MAN-
DIARGUES SHOWS AT GENNARI'S
THIRTY EROTIC PIECES OF JEWEL-
LERY BY FILHOS. BUT MOST OF FIL-
HOS’' PERSONAL EXHIBITIONS,
SINCE 1963, HAVE BEEN MIX-
ING SCULPTURE AND JEWEL-
LERY : AS AT RAY-

MONDE CAZENA-

VE'S IN PARIS, PA-

TEK-PHILIPPE'S IN

GENEVA, MAYA'S

IN BRUSSELS,

SYLVIE GALANIS’

IN PARIS...




QUELMEILLEUR SUPPORT QUE L'OB-
JEIF POWR INTRODUIRE DANS LE
QUQIIDIEN, LESSENTIEL DE L’ART
CONTEMPQRAIN? ET QUI MIEUX QUE
L'ARTISTE SAURAIT METTRE L'OBJET
EN HARMONIEAVEC SON EPOQUE?
C'EST CE QUE, DEPUIS QUELQUES
TEMPS, NOUS TENTONS .BE FAIRE EN
CONFIANT A DES*ARTISTES LA CREA-
TION D’OBJETS PUWUS#OU MOINS
USUELS OU SOMPTUEUX, DONT ILS
RENOUVELLENT LES FORMES OU LE
DECOR AU GRE DE LEUR SENSIBIEITE.
AU-DELA DE L'UTILE OU DU BEAU, L
FAUT CONSIDERER LA VALEUR:SYM-
BOLIQUE DONT LA TRADITION DOJE
L’OBJET ET OU PRECISEMENT PEUR
S'EXERCER LE ROLE MEDIATEUR DE
L'ARTISTE.

"C’ETAIT L’EPOQUE DE LA TRADI-
TIONNELLE CELEBRATION TRIEN-
NALE DES MYSTERES DE DIONYSOS
PAR LES JEUNES FEMMES DE SITHO-
NIE ; LANUIT EST LA CONFIDENTE DES
MYSTERES”.
(OVIDE, METAMORPHOSES,
LIVRE VI).

PARTANT DE CES LIGNES D’OVIDE,
JEAN FILHOS DEFINIT L’ INTENTION
QU’IL A PLACEE DANS CET OBJET, EN
METTANT L’ACCENT SUR SA DUA-
LITE : DIONYSOS OPPOSE A ATRO-
POS BRISE LA SYMBOLIQUE FUNESTE
DU COUTEAU. D’UN COTE LANETTETE
APOLLONIENNE DE LA LAME QUI
TRANCHE, DE L'AUTRE L'EXUBE-
RANCE ET LA JOIE DES MENADES CE-
LEBRANT LES MYSTERES DU DIEU
DONT L'ESSENCE SE CONFOND AVEC
LA VIE. INVULNERABLES AU FER,
CELLES-CI CONFERENT A L'OBJET
TRANCHANT LE POUVOIR D'ELOI-
GNER LES MALEFICES

CHRISTOFLE

JEAN FILHOS EST NE AU MAS D'AGE-
NAIS EN 1921. APRES DES ETUDES
D'ARCHITECTURE, IL FAIT DES RE-
CHERCHES SUR GAUDI ET SUR L'ART
MUSULMAN EN ESPAGNE ET EN
AFRIQUE DU NORD. IL NE SE CONSA-
CRE DEJA PLUS QUE PARTIELLEMENT
A L’ARCHITECTURE, QU’IL MENE DE
FRONT AVEC LA SCULPTURE. A
PARTIR DE 1958, ON PEUT VOIR SES
CEUVRES DANS DE NOMBREUSES EX-
POSITIONS DE SCULPTURES, PUIS DE
BIJOUX OU D’OBJETS, TANT EN
FRANCE QU'A L’ETRANGER. MICHEL
TAPIE, INTERESSE PAR SES RECHER-
CHES SUR LES STRUCTURES TOPO-
LOGIQUES APPLIQUEES A SES EN-
SEMBLES PARAMETRIQUES, LE FAIT
PARTICIPER AUX GRANDES EXPOSI-
TIONS QU’IL ORGANISE A PARIS, A
TURIN OU A BUENOS-AYRES. TOU-
JOURS ATTIRE PAR LA CREATION
D'OBJETS, JEAN FILHOS REALISE
POUR MICHEL CACHOUX DES (EU-
VRES D’ORFEVRERIE EN PIECES UNI-
QUES ET ENVOIE UNE SERIE DE BI-
JOUX A L’EXPOSITION UNIVERSELLE
DE MONTREAL ;UNE VITRINE DU PAVIL
LON FRANGAIS LUI EST RESERVEE.
EN 1969, MICHEL TAPIE ORGANISE
UNE EXPOSITION-MANIFESTE
ONISHI-SERPAN-FILHOS A LA GALE-
RIE STADLER ET ANDRE PIEYRE DE
MANDIARGUES PRESENTE CHEZ
GENNARI TRENTE BIJOUX ERO-
TIQUES» DE FILHOS. LA PLUPART
DES#EXPOSITIONS PERSONNELLES
DE"YEAN EIHOS MELENT, DEPUIS
1963, SEULPTURES ET BIJOUX

AINS| CHEZ RAY:
MONDE CAZENAVE
A PARIS, PATEK®
PHILIPPE A GEs
NEVE; MAYA A
BRUXELLES, SYL-
VIE GALANIS A
PARIS..
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