EXAMPLE OF ONE OF ; CHNICAL INFORMATIONS THAT TRANSLATED
INTO PORUGUESE,WILLBE DIS;IBUTED TO BRAZILIAN Museums
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Report on an Internship Program at the Registrar Department of The Museum
of Modern Art,N.Y.

Working at FUNARTE(The National Foundation for the Art# )in Rio ,Brazil,

and being aware of the lack of information and practical procedures on
"Registering and Handling works of art,I applied for a Fulbright-Capes grant

to work as an intern at the Registrar Department of the Museum of Modern Arl,

As acting director of the National Institute for Contemporary Art-FUNARTE, N

apd being responsable not only for thkednical and curatorialprocedures but ¥ ]

o for assisting the main brazilian Museums and Art Institutes on this N

ct(we organized on January 86 the First National Seminary forExhibition &

e and Preservation Procedures),@gin/m§7 oncern was the enlargement of \§A
our dge @n these subjects. / PaTT)psled 177 G VZyo,mu4yX,ﬁ4{5'szﬁ/ﬁfﬁ%ﬁ=

At -Registrar Dept.;atwo month-progam has-been developed.Un er%&natb&
profesey problems at FU ARTE;magglmy presence necessary in-Rioin-the
beginingdoffJune-86. W

L have Accomplis’@ gram-£ill thie-date: A /aa”
1~ PROCEDL

INCOMING LOANS-
Registration ,gfztuding Condition Reports for works:1.Returning from
Exhibitions or zed by the International Program or any of the six
Curatorial Departm f The Museum of Modern Art..2.Borrowed from other
Museums or Private@ctions to be included in a MOMA's Exhibition
<$§red for the Museum Collection.4.Returning from

,Galleries or Art Institutes.

S_

Program.3.Recently 4&q

loans to others Muse

2-PROCEDURES in OUTGOING

Filling out thgegyb rect
2 &ke production .‘aéook Wil

in one of the cases or to e gept by the courier

3-FILES- Lollte Y1en &

Updating History Cards,Loan Ca , Lender Files.

4-CATALOGUING 2

Including titgle,artist, medium,dimn s,faming system and condition.

5-PACKING : rf’

Photo documentation packing procedures and boxes desigffor inter-

national or domestical loans;conservatio ftment approvy¥ytes—each scmre

/
ntation,including condition reportsand .
0os and conditiong reports to be sent oncloses

packing.cgses.
6~-Shipment

Airport Procedures for overseas outgoing loan
from the moment the shipment leaves the Museum

AL
owing step by step
arrival at the

airport air -cargo department till the moment it #sglgrrectly placed
inside the airplane and the complete documentatioy;“f?ﬁven to the
courier in charge of the shipment.

7-Installation of Exhibitiong- Q
Construction of removable walls;wall colors,heights an .uiution
at the gallery space.Correct use of labels,texts and titl nted
ontHewalds (silk-screen printing) ;lighieming systems #Distr of

the-works-according to the curatoridecision. as for any oth&€gfddkatt
of the installation-project.

8-DI SM‘QUN%(-I-N@ DREMAANTLIN G-
Removing"from the walls yorganizing them in order to be placed ea

inside the corresponding case or box.Different ways of packing draw ;
photographic panels,models, architectural structures and furnitures .
Separing works that should go back to the storag?é;eas or that should
be shipmped to other Museums it

Photo documentation on those procedures has been prepared.



9-LIGREING-

On exhibition areas,store rooms and work space.;correct candle level

ssculptures.

for each kind of work:drawings,collages,paintings,prints ﬁ// 5

Photo documentation on ligthing systems used at MOMA. ./
10-Exhibition Design details on the Museum collection display — y27——

Bases for sculptures and models, labels,

,legends and numbers. - e

Rgrsonal experience on the above mentioned procedures: £ e
~Incoming Loans-"Jasper Johns :A Print Retrospective". /(/922¢x/"””“”
utgoing Loans-The Futurism Exhibition", (fallazzo Grazzi

91'.185—?0111 éxhibitions held by the Museum during86. __ , .
N loguing- "the=Spi-enb-Show" JMs ¥ Lierner (900" prky by TFer

5_,

g "the’Futurism Exhibition"
6-Shj
tSCRit Y, v
7-Exhib@tgflong ' Instfalation-

was visited

;Zﬂdfyﬂ/%/ AAI5)

metal shelves to support¥Ysmadd objecTs

s

,Venice)

an outgoigg loan organized by the International Department

e /3?/\/, /A/ﬁ‘ &":(’1 NA %
"Jasper Jqﬂ\E","Mﬁes van der Rohe"The insgala-

week end and an interesting comparison could be done

tion of thibi’mmi—ﬁo% at the Museum of Contemporary Art in Chicago

between MOM ’g;EFd_Chicago's installations;different wall colors,heights
of_the works that showed how impressive was MOMASdisplay.
8~Di5m@ﬁ7§%ling~" 6 Fan der Rohe Centennial Exhibi¥ien',

and distribut

10—Ligﬁh&ng—"Jasp
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s"and "Mies...",bes+des the Permanent Collection.

as well a4

."EJ\ e farm
dgn&iﬂgbét—Funarte with tem¢Orgf® exhib itions that travells to other
citiesythroughout the country@i; mation on packing shiping are of

a® extreme value for us,as wellQs
It is part of our program that arriyg
acquired during this internship wil
Institutes by conferences, lectures
and registrationHepefuly—theknowled

“BAVE..
4
O%;{

preservation and conservation procedures. ,

in Brasil all the information-/mewteeize,
extended to our Museumsu;&g Art Ins
small pu blication on®handling am

Being the gistrar a suportimg-departr all §%§§§f=”§§eum de prowdbions,
departments(from exhibition production t torial N nhady Thimportante =
basic function in any Museum,e believe tyh ery b _rasilian mu€um

should organize their own’. Wé are mainly conc about theMuseum of

Modern Art in RIothat ,under anew direction is iving this—yeas— ¢ 0, A"

We will be pleased to give him ,as well as to anny

r activ_e Museum a~ o

a 5 years loan ,one of our most important contenglr g brazilian collection

(as the ARt Museum of POrto Alegre and the artr Mu Florianopolis,
all the support and assi_stance required.;ﬁ{ At ’ doercroiR.
o d £

The MoaéampofaMydMngg@ﬁ? OF CHICAGO

internship a valious experience for myself and for our Instit

5‘1
The friendship and collaboration of Mrs.Eloise Ricciardelli gii?ﬁhis
Ut j

aswell as the friendly way I was received by the registrar sta i@je
created an enthusiastic wieiif

my stay in nyc exceptionaly warm a n d
environment.



b !
Personal experience on the above mentioned procedures:
1-Incoming Loans-'Jasper Johns:Aprint Retrospective”
2-0utgoing Loans-"The Futurism Exhibition"

Flles ~from exhibitions held by the Museum in 1986

éatalogulngﬂ\llenna 1900 Exhibition®
1ng—"The Futurism Exhibition'
ﬂt of an outgoing loan organized by the International

to Beijing China
',‘ nstalation“jéspgerJohhaé;AnﬁrtheRetaapéetiRehe
"Mies van dg’?' he Centenial Exhibition’.The installation of
this exhibic::Z the Museum of Contemporary Art in Chicago
was visited in (;:’gk end and an interesting comparison

(

could be done be @MOMA'S and Chicago's installations:
ddifferent wall col s,heights and distribution of the works

showed how impressive OMA's display.
8-Dismantling-"Mies van e
9-Lighting-"Jasper Johns",’ j@lan der Rohe'and the Permanent
Collection
10-Exhibition Design details- on ermanent Collection,
including Architecture and Design 5
NsrRONARTE woks mainly with temporary ex;{’(' s travelling throughout
the the country,infoformation on packing and’s ng are of extreme
value for us,assek&d% am on preservation and co tion procedures.
It is part of our program that arriving in Braz e knowledge

acquired during this internship will be extended too gyﬁuseums and
Art Institutes by conferences, lectures and a small pu )@ on on
art }&%dling and registration Methods O

Being Registrar a Support'! Department to all other Museum d nte
(from exhibition production to curatorial) it hashaa important

o function in any, Museum and we believe that every brazilian Museu
S W "F“""‘ R e 1
v Sl Y should organize thelr own. k& are mainly concerned about the Museum
Vo s of Modern Art in Rio,that is receiving 1n1986 a§yaaﬁ%yéars loan Tfﬁfﬁ;wh

o one of our most 1mportant bontemporary brazilian collectione We Will™
be pleased to glVE’hiﬁ as well as to any other active Museum in our
country(as the ARE Museum of Ropt6ratde do 8ul and the Art Museum of
Florlanopolls)all ‘the support and assistance required.



We are mainly concerned about the Myseum of Mod%n Art in Rio,that is
receiving,in a 5 years loan, one of mo;E'important Contemporary
Brazilian Collection at the end of this year.We will be pleased to
agsist it assewdldsaangny other active Museum in our country (as the
/ Museum of Rio grande do Sul and the Art Museum of Florianopolis)

echnical support.
//(’
The friens:%égtfnd collaboration of Mrs. Elolse Ricciardelll made

this interns valious experience for myself and for our Instifuton

as well as the fri way I was received by bhe Registrar Department
staff,made my sta > Yokk exceptionally warm creating and
enthusiastic workin 1ronment.

Tole Antunes de Freitas OO

S

Acting Director
Instituto Nacional de Artes Plasticas

FUNARTE

New York ,May 21rst.11986. O
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