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CAMARGO

wai born in Rio de Janetrs in 19300 He hag lived in Rio and other parts of Brazil, He
stiedeed arc ar the Academia Altamira in Busnos Aires, Argentina, under Emilie
Pettorutti and Lucio Fontana He firit vizited Parsg o 1948 and soaped in France 1o
itdy philotophy at the Serboane, b France Camarge turned 1o sculpture and met
Brancusi, Awricoste, Arp and Yantongerioo, OF Branousi, Camargo recalls | * He wai at
firze & difficuly man, but when he ook 19 anpons, Branoull wii the warmeir and
zemlg-sq af friemds.’ (m:u. seturned ta Bragil im 1950 and & yeur luiar weent back fa
Paris where be stayed for ancther thres years

in 1954 Camargo wisited China. Simce 1961 he hat lived and worksd in France
Last September 194 Camargo vititad Londan a3 Signals’ guete, He will be in Landon
with his family far the early part of the axhibition. Early nexy year { 1965) Camargo
will go to Brazil where 3 major sxhibition of hin work will be held at the Matiana
Museum of Art in Ria de Janeire, This will be Followed by another exhibition at the
Muteum of Fine A in Caracas, Yenezusla.

Camargo it generally combdered a1 one of the major new personalities in the
artistic warld af Sawth America, His groweng snternation al reputatson wai fifst mads
when he won the intermational sculpture prize at last year’s Biennale de Pariz, Hia
Lamdan thaw 51 sigmh" new ihowicoms, 19 WWegrmare Sereat, W, 3 b firet ane-
man exhibition in Europe

L - L
CAMARGD OME-MAMN EXHIBITIONS

1958 : Rio de Janeiro, GEA Gallery.

1958 : Sao Paclo, Das Folhas Gallery

1964=1965% : London, First One-Man Show in Europe,
SIGMALS LONDOM, 19 Wigmere Street, W

Camarge : Distinctions

1954 : Hars concowrs — Third Maticnal Salon of Modern Art, Brazil.
1954 : Acquirition prize of the Salon of Modern Art of Sao Paclo
1963 : international Sculpture Prire, Biennale de Pariy
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SIGNALGHEETINGS @ & &

SIGENALS sendy Mew Year chl:!!;nﬂ 1o
all its friends in Cirean Britain and abroad

0 numerows 1o mentian here all by
name. Two friends 1o whom we would
like eapecaally 1o send greetings ane Dr
M. ). Colbourne and Harry Scammell,
bath of whom have lu;lrt;;”l:d olr mims
and aclivities from the wery beginning
Dr Colbourne, formerly with London's
Schaol of Tropical Medicine and Hygiene,
w now with the facully of medicine, Uni-
versily of Singapore, Harry Scammell,
who auisted in the st exhibition Paml
Keeler organised (a1 the MayRower Barn
in Jordams, Buckinghamshire) two e
apn, wad formeérly with the library of the
Museum of Matural History in Souath
Kenzington, amd is now with the library
of Yale University in New Haven
Conmecticut, USA, Yale Universily, inci-
dentally, acquired recently the * collecied
works " of four Dalsl Lamas and five
Panchen Lamas in 105 Tibetan volumes,
imcludinig the hiographies of iwelve Dalad
Lamas who lived from the fourteenth 1o
ninedeenth cenfuries,
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SERGID DE CAMARCGOH AT SIGMALS LAMNIHIN, .
Faregromnd, t: plaster of “The Rich Bay ", a work recemily
cast im In-uq-u',h{i'h,qn ,-Fl'apprp.:'n. mrsmmrental wond relief, pendant
to the plece in ihe privaie collectlon of ihe Baromess Alin de
Hothschibd, See owr cover this month for @ ullscale view of this
winr ks Pl Clay Pasry
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CAMARGO

i Works by Camage arad@ thapermanent collections of the Mational Museum of Art
: of Rio de Jansiro, @9 Mucdmepl A of Sao Paulo, Brazil, and the Musée d'Arn
Maderne de la Ville de Podl Camale it alis represented in the private collections of
E Tha Baraness Alix de I‘Hhul'!ﬂ Cha®iu de Feur, France; Collection Cavalcanti, :
H Brazil; Collection Guirsud, @Fgep@a; RM@bert Urbye, Oulo, Morway: Collection $
i Eedder, P de |aneirs; Collslibn Forgble, Argentng Colbetion Mordyingm,

£ Malme, Sweden; The Hon GUF Bty *ilm.Pq"- COreford; Collection Costa, :
E Brazil; Paul Keeler, Windsor, Collection @fombolghThle, Morway, Campomar Col- H
H lection, Busnas Bires, Argantons, Germme ﬂlln_h-. L gt m

B L L CEE T

First One-Man Show in Europe

Winner of the International Sculpture Prize
at the Biennale de Paris 1963

Tuesday 29 December 1984 to
T

hursday 28 Jamuary 1985

10 am to & pm

Saturday: 10 am to 1 pm
‘ Probably the most considerable artist here is SERGIO
DE CAMARGO, a Brazilian who won the inlernational g
sculplure prize at the last Paris Bicanale. The rhythms of v
organic growilh are movingly suggested in his wooden
reliefs, They are in fact beautifully logical constructions

om @ flat ground of similar white wooden picces of different

sizes and set af different angles which also divide the light

imto intervals across the surface. CAMARGO™S work has

a penuine closenisss to the earth which s neither hap-
h;ﬂl"d. brutal, nor, on the other side, the application of a
theory.”

sion free.

SIGNALS LONDON

29 Wigmore street W71
Telephone: Welbeck 8094

from THE TIMES, 13th October, 1964
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CAMARGO

Entdarnpled tn a0 mgay siar
redeemmiing ame [l by Wenle
f *.lu.lw ATy J.un.-'g. 1-.|'r.|-\.|\.|.|.ll
irtey the chaos of the skies
Jubes Supervicile
- @ .
i iy paareallel Fo marure
‘ Paul Cézamnne

Faced with
art we see first
see only the mater)

der what earthly
call himself an art

fi inal work of

il In fact we
may won-
has 1o

doesn't appear to cohere at
way we are used to. * The ma

drgw ', * Faces aren't blue’, " It E

sowniething he's pleked wp®, " Ifs in-
reresting bur he doesn’t seem 1o have
gotten the effece he might have gor’
— pbjections raised essentially about
appearances; the essence, as we all
know, lies below them. Strangely
enough, as time goes on, material that
appeared 1o cohere so well in the works
that were immediately accepted, insists
more lowdly on the absence of harmony
between the various parts, while that
which appeared to have no scheme or
purpose at first sets jisell into such
splendid order that & pew and painful
wrench is unavoidable if somebody
comes along to break the spell. Art,

like any other language, has its diction-
ary, but the best anists only use it w
check their spelling.

Camargo’s most important, recent
and numercus works are his wooden
reliefs, and the almaost laughable sim-
plicity of their material cannot fail o
surprise many of those who have never
seen his work before. These reliefs are
mainly flat wooden grounds crowded
with short, solid wooden cylinders of
differing lengths and thicknesses cut
diagonally at both ends so that each lics
al a slope Lo the ground and presents a
flat wertical plane at its end at right
angles to the ground. The whole thing,
including the ground, is painted maii
white. The angles at which the cylinders

¢ fixed by the artist and the
ble quantity in an cltherwise
Bttern is the light used 1o illumi-

hich reveals the com-
plexitgl o se¢ works by Camargo,
light produces their continual
change and empha their structure,
For this, no sog is better than
another — the cold dawn-
light in a certain |
in another, and if
works in a gallery un
to reveal the quality of
surface-texture, you will
quainted with only part of t

by Gerald Turner

tence. For in spite of the fact that they
are essentially © surfaces " (and, as [ shall
discuss, have as such broken a decaying
closed-circle in European art), they have
resisted the recourse to mere ' cooking °,
In a sense they have given to texture a
self-sufficient and logical strocture, and
their strength and simplicity come from

Camargo : Small Broare Reled London | 964

ke Clay Pawry

an unforced and unexaggeraled con-
junction of opposites — emply and full,
jagged and smooth — produced by
using material in a way which 15 the
product of a refined and sensuous in-
lelligence working in the presence of
nalire

The fact that these opposiles are con-
tained in each cylinder is the basis for
the logical construction of Camargo’s
reliels and their truth to organic experi-
ence. The sloping, rounded form of the

The beeih of a skate enlarged spproximately
15 timnes Fimear

Pk Ausuleuin Fassesger

body of the cylinder, which together
with its fellows seems to signify a low-
lying, slow and heavy mass of organic
growth, is balanced by the cleanly cut
end which catches the light and distn-
butes it in crystalline fragmeénts over
the surface. The large cylinders scem
embedded and growing like wvirulent
tumours from the soil-mould of myriads
of smaller cylinders clustered around
them. Tracts and channels of varying
degrees of definition are opened and
closed amid the thrusting wood by the
passage of light

The tension between the geometnc
and the organic which is here combined
within a single form (the cylinder) is
the result of & development from the
carlhier sculptures in which the two ele-
menls are separated. In the plasier
sculptiire entithed * Rich Boy ', for in-
stance, phallic, knob-like forms and
rectangular wafer-pieces exist side by
side within the body of the work. In ns
relationship to the whole this is a re-

arit, Formes of maghes

v Paul Kesler,

1780, 1961

foa Poclo Bienmale = 1955, 1957

Erbitition of Brazilan Art
Lima @ 1957

10 rosto & a obea ", IBEU, Ric de Jansira

Salon de b Jevne Sculplure
Bignnale de Pariz : 1961

IR53, |9

Salon Comparaisons, Pars @ 1964

Lyon srd La Havre © 1984

exhibitions in whech Camargo participated

Galerie JOX gicle : T artistes brevilinng

slerie Legendre - Lo bofte et son contemy

erie Raveriiesn : [ romition

srgareth Laseter Gallery - Mantpa rnosse o oujourd bl

ras ; L'owjowrd”bui de demain

all Gardens ; Sigmaly exhibition ; First Pilot Show of Kine-

iy : Sigrahy exhibiticn ; Second Pilot Show
Movements I

Signaly exbibitien
od by Paul Kealer,

Salore in Sewth America and in Paris in whic

Mational Salon of Modern Art, Rio de Janeine

Salon of Modern Art of 500 Paoloa @ 1954, 1¥55.

Mutewrss of Modern Mo of Bueno , S

Naticnal Feitival of I:'_lp-anmpﬂrnrf A, Fasre 5.'-.'2" 1958
%61
Latin American Art, Musés d Art Moderne de L Ville de Parn 2 1962

Selection Comparaison, Kuntteverein, Munich : 1964

Lowrdaty de fo Biennole de Paris, a towring exhabitson which vitited Annecy, M,

First Festival of Modera

o and

st Lt s Camargo : Reliel rayonnant, ne. 1/21.

Paris, February 1964, Collection Gmﬂl"ﬁ Onlo

Lapeins

Paris Trip

Matthew Perceval, poticr son of the Australian
painter John Perceval, accompaniced Paul
Keeler when the latter drove 1o Paris last
December 12 1w feich the works for the
Camargo exhibition.



markable passage in a work which still
carries strong figurative sugg
and poinls to an essential theme which
unites work of this period with the
latest — the theme, il you like of the
Jungle and the clearing, chaos and con-
struction, wninhibited growth and
monkish austerity, The plaster works
have their smooth contours and broken,
irrégular areas; the white reliefs for
many of them) have passages of fat
white wood to control, like rides in a
forest, the massed activity of the cylin-
ders. In this connection one thinks
immediately of Brasilia, very much a
sy@bolic city, s white architecture
grore delicate than anything in Europe
ﬁmﬂlt forces which had 1o be subdued
#7 aNaw its existence, len times as
ferocipus

We hdPymentioned Brasilia and we
&Pt mow coblronted with Comargo’s
origie. Withofgl™ Sguth America s
dividedairio _*-:Jl?!rug!('-, with all the
differences 4R thedVopld@Petween them,
Camargo {oemulpart ofs gencration of
artists drawn f:uru-:!!jl oaer that contl
nent who are evid@ntlydl the process of
leaving their mark @on Wélerngnar
What artieis like (hersgCrlr- Digg Soio
and Camargo have done®anddgre dojne,
is to revitalise the surface@he, "ﬁ:lﬁ-
work ', by acting with extfagfdinany
precision and refinement in the Qap bé>
tween painting and sculplure

(Mero has made geomeirical wall
decorations and, more recently, assemb-
lages of transcendenial delicacy from
old letters, string, gloves, etc. Cruz-Diez
has worked with coloured lathes which
move and change as the spectator
passes in front of them. Soto has de-
veloped an art of optical illusion more
convincingly founded than ::n}'hn-dy"\
I have yet seen on the observation of
nature, particularly water. Although il
is only in a few cases that European
treatment of the surface has degenera-
ted to mere ' cooking " and the repeated
sweelening of old forms, & tremendous

Relied rayonnant, oo, 16/16, by Serglo de Camargy

CELONS,

Camargn @ Flaster Releed [egemnber 1762

reliance has been placed on the social,
sexual and anecdotal cross-references of
he varied objects used in assemblipges
Though Europeans have used the most
despicable rubbish the traditions of fine
art perch heavily on their shoulders and
an artist like Arman, fine though he is,
cannot hide the fact that through his
assernblages of dustbins and discarded
syringes shines a |-,_1-.|u_.:_1|} painterly
approach. It has been the contributions
of the South Americans, and Camargo
particularly, to extend the use of raw
materials, and the fact that this has
PEcdod® by artisis with such a close
rt.‘..:tlm's}llj'.l with architecture {(all four
Souflf Asgerican ariisis [ &
I9%e ackeRDon buildings) is s
The I}':’rlhu.[ of Brasli rOps Up again
Perhape it i®not surprising that it should
have come from agontinent where re-
finement 15 ot Lhe Ty i reworking of
exisling f-'l!J.'nt' i:m il gn_-n..n-_- -..-_I,nr:_.
against unfriendy (ofFs. J@a Furapean
conlext the simplty S (HegMFicans

L1

nifcant

response Lo materials, al
The sawing, placing

Pivin Loptna

Camargo’s wood is a grest civilising
gesture. His works have the air of a
marshalling of forces. If, for -:.!.Hll'lpil.'.
he 18 compared o Tapws, whose con-
tribution to the surface has been con-
siderable, 'I'_:'.ull.;.\rgu"g positive, archi-
stands out, Taphs
paints {or rather mokes) an old and
much-travelled earth, a worn skin. With
their haphazard, cruel markings and
huge * emply quarters ' where nothing
happens, Tapiés's gigantic
,'.l|-'u|: with sensilvily a4 stale of resigmna-
ton, and the scoured lines in the sand
remind one of the wrinkles round the
opaque eye of an ancient elephant.

If, in Tapiés's work, the struggle

tectural outlook

surfaces ex-

seems o have long departed and only
the scars remain, Camargo is, | think,
in the midst of & battle, in spile ol 1he
apparent coolness and self-confidence
of his works. "Art 8 a8 weapon [or
attack and deflence Against the |:r|¢.'r;:.-.'

- |
>

Faul Ceranme : Hoses Walerooboar |890-1894

Formerly an the calbacisin of Ambroise YWollad

| Picasso, the man who enabled us to
sce life freshly again by so understand-
ing the traditional patterns of art that
e could distort and transform them
mitole new language. [t was us, with our
patMtic desire o cling to accepted ways
@ se@mpund our fear of the unknown
will werg) his cnemics, as well, ol
colfgse, adfoudown Hut the encmy for
an affest |4 Cowargo is, I think, cle-
mental cf¥os, andthaige why his strug-
gle may appcd 1o @Grarified and re-
mole from We. l@Tact be chooses (o
subdue his ow@l wa o {hinking &
chaolic primitive ar@l, rRUbEl than trust
1o his luck in the hg LH'!(. wWhere he
would have o resist or adrerinignd,
amang other things persient rpgesRs
that he should entertain

This Camargo has done, ocCupyiyls
withdrawn position in the cyes 4 ihd
art world and unexpectedly makinggg
appcarances in a dealer's gallery@inog
receiving the international prize for
sculpture at the last Paris Biennale.
This would hardly be sufficent reason
for Ccomparing his :|p[r|-l:u,h to that of
Cezanne were there not aspecis of
Camargo’s aciual work which echo, in
completely different form, Cézanne's
pursuit of his poals

The discovery of the wooden cylinder
was a breakthrough for Camargo be-
cause il enabled him to leave oul so
much that was not essential and con-
centrale on what remained the only
way Lo true poetry. [The means are, and
can be seen o be, transparently simple

the material at first is all there seems
to be — but like Cézanne's watercolours
they are animated by an overall and
compulsive spirit which allows the
wealth and chaos (rom which the essen-
tials have been drawn to be still strongly
felt behind the architecture. It iz ab-
straction In the truest sense what s
essential remains it is not invented lor
its own sake

As with Cézanne a union of art and
reason i achieved not by coolness

SIGHALS  Dec, I =fan. 1965  Page 5

and non-participation which, fIJrI:I'.Ii'J.'
enough, charactenses so much of the
most vinlent-looking work of our time,
but by an inlense nvolvement with
nature, nature which in Camargo's case
of course in not the Mont 5(-Victomre
or a heap of apples, but more basic pro-
cesses of organic growth revealed 1o us
by science. It scems o come as a Lre-
meEncous ;-||r|!-- alion and stablisatuon
of much highly artificial work that has
Tfollowed in the wake of automatism and
assemblage. Yel Camargo’s work is not
constructivist and it = not built from
bricks; rather it allows nature
observation, (o reveal her own stroc-
ture. His works are " constructions after
nature, based on the methods, the sen-
sations and developm
the model °, — and
Cézanne’s,

In Céranne's work, even in his sparest
markings on a white page, it s colour
lirection of the

under

s sugpesied by

these words are

which indicates the
plane and thus enables us (o ° read " the
picture, but in Camargo’s it is light. It is
also hght, the changing and uncalcul-
able quantity, which gives to Camargo’s
reliefs that additional element of ran-
dom activity which is central Lo their
beauty, To adapt Roger Fry's words
akout the use of colour in Cézanne's
painting, i 15 light with Camargo that
' 15 itsell the direct exponent of form

The distni
face see
planes and c
owverall structure and the final liberation
ent. Camargo shares
with Cezanne a bancally prismatic
approach, in thal Camargo's surface is

won of light over the sur-
'.I

es, the revelation of

e atom Of eReent

!

n optical m

(
AP
( v

Lamargn : Helie! elements divers, no, M
Paris, [hevember 1963 " [ o

not united by continuous modelling like
W Tapiés, but by the conjunction in the
speclator's vision of separated planes
gnd_curves, and the forms retain their
lﬂﬂijtfﬂ while filting together inlo an
rchitecgural whole

1 L (.'mr.- recreales the rhythms
of Org grovwihegly shattering them
into Wanaged®®y Wogical units and
building 1@ Mo a patiern whose
stability iQunziiWceadle intellectually
yel shaken -\.l:r'i.lu" h} e life of light
fand to a less@ exicall of wood)
‘ Nature presents us willt n b
hute, nothing even t‘ilfﬁph‘[ﬁu{,“wpr’.
thing has to be complefed Sad every
ideal recaptured ', ’ '

Losdon o4

In SIGMALS Mext Month : Our
Man in the Yatican. Also: David
Medalla's ASTRO + ACUPUNC.
TURE + MAM,

At SIGMALS LONDON Mext
May 1965: |. R. SOTO RETRO-

SPECTIVE: 15 Years Of Kinetic
Art.
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WHITE WOOD RELIEF 1964

19565

The Two Little Parrois A Brazifianh Tale

The Sun as usual went hunting and found a nest with two little parrots in'themg

He took the little parrots home o breed. The Sun kept for himelf the dfe wigh
the most beautiful plumage: the other he gave to the Moon.

The Sun and the Moan, after hunting, gave the two little parrots all they wanted
to eat. The Sun and the Moon taughe the little birds how to speak,

One day while the 5un and the Moon were out hunting, one of the lictle partots
said : °| can't help feeling pity for our father because when he is back from hunting.
he has to make cur meal. | wane to help him.'

3o both of them transformed themselves inte girks and began preparing the meal.
While one was working, the other stood watch by the door.

When the Sun and the Moon returned home, their meal was m;d:,— and the twe
birds were perched on the reost. The Sun and the Moon noticed human prints on
the ground of the house, but no human being was te be seen. This event became 2
daily occurrence and went on for weeks.

Finally the Sun said to the Moon : “Let us hide ourselves near the house, in the
wood, and, as 3oon as we hear a noise inside the house, we shall rush in and ses.*

Accordingly they hid themselves and by and by they heard someane talking inside
the house and ancther voice laughing. The Sun and the Moon then rushed inte the
hause and saw the girh.

The girls sat down. They were handsome girls with bright complexion and hair
down to their knees.

The Moon wanted to speak first but the Sun said : ' You were doing our meals,
weren't you '

The girls laughed and said : *We felt pity for you and resolved to transform our-
selves into human beings.'

The Sun said : * You will now be human beings forever.”

The girls replied : * Mow you must choose wham you want to marry,”

The Sun said : ' You will be mine.'

The Moon said to the ather girl : * You will be mine.”

They then made their beds and were happy forever,
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KINETIC TOYS

Toys, as LESLIE DRIEEMN sy in chat snjoy-
able book, Children's Tors Throughout the
Ages (Spring Books, London, 1963} can be
classified nto two basic citegories: toys that
mave and toys that do not mave. Moving toys,
of course, are kinetic toyi, and indesd there are
kinatic arcints whose interest in toy1 has helped
in imauldeng eheir are The mear faman example
ity the American ALEXAMDER CALDER, whowe
lirst mobale, The Circus, is really a kind of
sophmticated toy. Many art-lovers also regard
the celebrated writing-machines of Swiss arsise
JEAN TINGUELY a3 w» species of adult cops.
Muarer home are the toys of Scotcish kimetic
poet AN HAMILTON FINLAY, | myell have

yet seen Mr FIMLAYS creations, but from

rumours | have heard, they sre beawriful

wktiong indeed.

to che theatre, but sull related o toy-
e the electronsc maricnettes of German
RY KRAMER, wha n mere celsbrated

talmed wisitors 1o the Documenta
|. KRAMER"S marsonetiss are

i in matsl and other

abele of movement. They

wit-garde arc lestival

organised by f Paris fear years

#,

#

The first part ol the space race was the race
to pet & satelling into orbit, won sensatoaally
E ussln with Sputnik 1, The second lap was

race to get the first man wp 0 space
Russra seill well i the lead. Then thers was
the meaon, Puisis agaim really, with the first
phuaﬁuph of the back of the meon —al-
thaugh America scored on & special poing
wictory with the amaring photographs from
Ranger. But the Fouth lap has Amersca in the
bead_ It iz the rsce wo explore the planes. 5o
far the United Smaues have mide one unsuccess-
ful and one supremely swcoesiful phae st Venus,
and Birtia has made at brast ene urmuocssaful
shot (amd probably two or thiee more un.
reported shots) af Mars. The lswsan sffores are,
of course, the respective Russian and American
probes which are now speeding towards Mar,
with America two days and around Blty theu-
sand miles in the lead,

Maither Mariner 4 the Amarican, nor Zond 1
the Pussian spacecraft had trouble-free start
o their journey. The Russians had to anncunce
that the power supply of Tond, uied o power
ins radio trangmissien back te ground and thus
vital for jucors, was not workeng ey and
wat, in facr, only about hall of what iz ought
t be. It may be possible 1o correce this faule

the Ruiimni hive not enmounced pet
that this has been done. The most likely thing
i that the big sails which carry Zond's solsr
cells have Failed 1o open properly. The sails are
folded wnder a protective cancpy for tke-off,
and have to be opened by remote control on
a radic command from the ground. They may
have got stuck. Thi i especially likely becanse
the sails for 3 Mars spacecraft have 1o be much
bigger than thete required for 3 shet ot Venus.
A spacecraft going te Mars i going away from
the tun and to needs bigper saili, in crder 1o
carry more solar callh to pitk up the linte
P e el
Poets’ Corner
SIGNALS LONDON has staried ils own
[poets’ cormer at the of the stairs beadi
1o the thid foor of Wigmaore Sireel, I-I"
The poets’ comer is inside the newsbulbeiin's
small office and slresdy containg o small
i poetry books and magaiines fof
sale. SIGNALS hopes 1o build gradually a
Iibeary of avant - garde peetry and welcomes
domatsons along this line from pocts and pub-
lishers. All profits from the sale :h‘]pu-:lry
books sed magarines will go to the libaary
fusd, Poets are mﬁm lhﬂr_F'.: ¥
o SIGMNALS manuscripls,
course, will hmﬁﬁmﬂhpﬂﬁhhﬂmmr
mewshulletin,

by Jacguetta Ford

st and have appeared 4i personse in § remark-
able film, The State, directed by their creator.

The Swrrealesg HANS BELLMER created s dall
in che fortes which, in its nightmarsh aspect.
prefigured much of the gonk-toys and Framkan-
stein dolls now very populir amengit children
in the Lnited Smtes, MNor so viedent snd move
camically ghoulish are the bronze puppens of
the sculptor CERAR and the dolls made from
twigs, sponges and plain obd rubbish by DU-
BUFFET. These latter creations, | underitand,
ngew laech lamesseis prices, Only the children of
Tewas millionaires, | suppose, can hope to play
with them, ie if they were meant origanally to
be played with.

But parents with lean purst ;:r—nanﬂd not
scquire such eapensive toyi. The other day, for
example, | tow on & pavement in Oxlord Street
{and bowght fer threee shillings amd sicpence )
b magnets oy From japan ot cengaes of a
circular plastic  platform, approciemately twe
mches in diameter, encloded withen o fuoed
circular dine. The platform, afoer  winding,
revalves slowly dockwise. On the pladorm
stands a tiny plastic boy n Blee, hands in
pocket, with a naughty expression on ha face

On the static diac encircling che mowing plat-

#,

JOHN NEWELL
N SCIENCE, 1

THE NEW ;;{?fcﬁ'

sunlight that is awailable and convert it into
wlactric pawer,

Mariner made u differenc mistake. It srcemp-
wed 1o navigate ieelf by the wrong swr o
CAFFIEL mltﬂﬂr{ ayn which wat suppoted
to “see" and then lock imell onto the bright
star Canepus. Unfortunately the firse command
sent o it fized it onte the wrong star, Mariner
had o be unfined and st rolling wildly arcund
space agam before, st the third actempt, it was
successfully locked ghta 5

It will taks the oo spacecraft almaost eight
months t5 resch Mars, Sasumbng that ¢
follow the game trajectory (and this iz a safe
arumption). will arrive on Mari oA
15¢h July mext year, followed b'*r Zend on the
I7th. | called ehis & race, but in fact | think that
the relstive positions of the two entrant will
remain the same. The cost of an extra recket
to give Zond & chance of overtaking Mariner
would really be wnacceptable. In fact, Zond
and Murimer were launched at the fama time,
MOT in order to try to beat esth othér ta
Mars, but simply becauwe the close season for
Mary” shots wat inexorably approaching, in order
to navigate a spacecralt over the | 000
odd miles required, it v ewential ta make wure
that nothing pets in the way, not literally in
terms of a collision but because the gravita-
tipnal pull of some hewwenly body en rowte
could divert the relatively spacecralt from their
courge. That course had 1o be very precisely

form seands, in & foed [pesicion. & Ly platnic \'..

girl in red with & surpraed expression on her
tics. The lips of both the plastic boy and the
plasnic 5"1 are magnetised {which lips are posi-
tive and which negative, | have not yet found
out), Thus, when the boy comes rownd afver
a q:l._ his le'l raipRt ERE !|P1 of thee girl an qurLe
& jpatghonaty kissl The sction of the magnets
caute their lips to meet and their heads o move
in @ manner a5 bprical as; | would say, a poem by
E. E. CUMMINGS! | thoughe s firm of giving
this maghetst tey 1o my mephew, ape lour, bot
at hae is oo yowng for chat sory of rJH.rlg,. | arm
wonding it instead oo TAKES in Greece.

The magnetic toy cime frem Japan which
produces & kot of other plastic toys, Mot all
ppuneie ey, af course, are as frivodous as the
one | have just mentioned, or are made of
plastic. Some traditional [dpaneis oyl fuch &
the warrkor doll degwn hare by Amerecan artic
ELLEM EUHMN CHARAF, pre of exgquisioe work-
manship, The warrior-doll can Be seen in the
Oriental Rocm of the Victona and Albert
Museum in Sowth Kensington, It belongs o »
wit of dolls, ncredibly lifs-like in appearznce
end of an impeccable execution, which served
the purpose of informing fapanese bays of their
history., thus encouraging them o be mtfum
pid emulete the wrmssr of the SAMLURLRIS
{Japun’s medeeval beroes), of which the dolls
are miniatere models

AD,

i
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Inpanese Warrior-Dell. Drawing by Ellen
Kubn Charap, 1564

7, * #

calelated and the gravimatomal pell of, in
partcular, the gigantic tun could eaisly divert
the spacecraft EI'H?I.If-lhif periods for the com-
plicated trajectory needed come seldam, Tha
one [for Marg) will be ewver by mid-December
and thare won't be ancther chance for two
years

After the immente joarney Mariner, st lesst,
i designed to pass withen about 8000 miles of
the planet. to swing round dightly so that
Mari it brtween Marmsr ond Earth, and then
i plu on wwards the other planets, with
i ing lile ower. That working life will
only last about thiry minetes, This i3 che cime
for which Mariner will focus e single, fragile
webevitbon camers on Marg, lo will take twenty-
pwa photures only, which will be ttored a1 an
electronic trate on magretic tape, snd later
refaped back 1o earth By redio, Thege pectures
should b sbout s good in gualsty as the bast
whech the biggest telescops on sarth today o
able to ke of the Meoon’s surface. just m
n photographs have made it certam that
the most primicive lile can exist on our
e, 1o Mariner's photogripky should tell

ax &t besit of the nature of lite on Mars,

raphs may not ghre the final sn-
hegher the seasonally changing

j1 it &N Enttrament
et field of Mars,
sibiliny thae Mars,
o the warth, may

then its surface m
ment by codmic rayl,
weith such intensity &

magretic force. In the case of «
baler of tra vadeitinn Are Emown
Wan Allen e, Spacecraft wn orbics
throwgh them have already thown that t
Allen belts follow the earth's lines of m
force like irom flngs srownd the
magret. Beiidel looking for the magnetiom of
Mart, 53 Mariner cutt acroms che stmenphere of
the planet, it will also be searching directly for
the presence of Van Allen-typs belts usen g radia-
tion counters. The intensity of radiation in the
warth's Wan Allen belts will form a major hn:;rd
to spacemen EFping 16 gel out past them, But
it should ke remembered that they are aha a
pretectian g eetmic radi far us on
warth

Mariner ki desigrned to pwing round behind
Mars, 1o that for 5 thore time it mdio wans-
miidiond will Be cutting soros the Martisn
atmogphere on their way back to Earth, The
mlﬂthﬁnlumhwplm,gt b the
srrmoiphere effects the radio beams, and from
that te wy to deduce something about the
naturs ared che thickness of the Martian atmeos
phere, By comparison with the wayt in which
radio rransmisions on earth are affected by the
different lapers of our atmosphere, pcientiis
recording the trarsmissions (for the hall-bour
or g0 while the atmosphere i between Marimer
and Earth) hope to find out how thick the
atmosphere .

There are chree reatons why this is important.
First, & very thin atmotphere, such a5 is now
believed to exint on Mar, weuld make it diffi.
cult for any But the most primitive or reduced
life forms to exist, because of the difficulty of
getting encugh fram the small amount
of available axpgen, This is believed to be ane
resgon for the resemblance that the seasomally
changing sreas on Marg bear to lichenous vege-
tation: they bwing well a to survival
withoue mech cxygen , the dengity of

# # #

the atmosphere will determine the size of the
parachute which will be needed 1o land instra.
menty on the surfsce of Mam, Such a landing
i the Aext age on the American and doubtlels
also im the Fussian programenes The thirner
the atmosphere the bsgper the parachute
reeded, Thirdly, the thinner the atmosphere the
thirner alic the hest theeld which will protect
the jama shELremEnty s Eher e on the
way down through the stmesp e the
surface of che plinet

Thes hear shield will be o veld pam of the
ipacecralt. W 4 i %00 than it will not sbsorb
all the heat penersted by Incticn as the spaces
crafy descend, the probe will burn wp on the
way Cowm and the whols q-gh:-m:pﬁlh JEurEy
will be wasted, W ig is unnecessarily heavy then
it repretents wadted weight which has o be
carried over the whols lemges al ke waFage
S0, all in all, amything whick Mariner cen find
ot n advance abowt the nature of the armos-
phere will be of gresr wiloe o the designen
of the next gensration of spacecrafy

In theory it i actually easier to hit Mars
than te misy it nerrewly, o Mariner o trying o
do. The difficalty i st o Bit it But to make
& soft landing, so thar whatever initruments
are larstded can do wseful work and e an intect
radio set to gend their findings back 1o earth,
The sctunl wmatruments sre already being de-
signed. They include & microscops which will
ust a sort of fy-paper to pick wp bits of the
surface of Marz and d them under i e
A televricn Cameera on eyepiece will trans-
mit the view of Martian bacteria, if they exise,
back te sarth,

Such robot ex ﬂ"lm“ﬁ“md:l
|DI1F way, but wluimately manned expeditions
willl followe, Mg present it i impostible to fore-
catk when that will be. The bomg-term eMesty or
radiateon and of mngh:lw i I.q-nl; Hpace
fighes are still not well known ku-t.‘n fer
dettari o bBe able 1o estimate bow preat
hazard 1o heslth they could be. Astuming, how-
ver, that protection ageirie radation and the
wion of  arificial gruvity prelent no in.
rable problems, the Morth Americen Epﬂ
ration plans to send 3 manned expedi-
e in 1985, This target date is hypo-
£ it may easily become actual Much
Bew fuit mustlear - powered
::5 ahare can make

erathan chrough-
o the journey time
the far che returs orig,
Sharly ing of the Murs
probe; came that imstruments
canried u:
ballogny

Thiy is ten hat for lide 1o

But ballosn messurements s
that the chouds which parpet
Venut are made of 5§ mooure of
and ice crystals. Twe separate seid
obaervations have besn made and re in
sgreement on thiy point. Ad Dr Strong, the
Am-lr‘i:f.m direcior of the 3 i

sible life on Wenw has been re-opened with
the new evidence thae the tempersture may be
'“""M“!::'?" ilhmlmr personi-

ile it's the i
fcation of the tenrn 16 have survived the
march of science, Sending a probe to lift the
weils of an ke queen i an exciting project.

Parhapa the scientine was right who said that
wvery time a rocket blew up on its Launching
pad the whole American nation falt ios virility

imm.



THE TREE

a poem by Nell Oram

The tree wived cuttide the window
bards sang in the lgght
Inzide | sae amd mutter

Through the window — light
irside the window — night
Iraide | mutter it is it is

earth gesture

under bodhgaya pipul tree

diamond seat centre of universe

asked by lord death maya to prove
fitness to be a buddha

sakyamuni towched ground wf right-
hand fingers

earth quaked in witness

this posture ikonographically

is moment of enlightment

[buddha akshebhya - vajra family

(power)]

— dom sylvester houddard
prindaash gbbsy
ploacearer f el

A prrangs tale parhaps

by ehegrg it i

& bird Mies in the Fight
and trees wave in the light

The old man smiled

at the swn mingled with his Face

The sun his face

Tha vwory b Begun hai already hnished
The swory & forgoteen before i1 beging
andy the last line remains

| tremible repaating it is it is

It ks ringing in the ears
My lips move

The it mnave

| sew the damce of light
| strain listening waiting
Peearineg bt b bt i

whtsl

the words mely

wniil i

| hear Silence!

Suddanly mp lipt amile
& oFeE af i

It begins
It bging an parlect paida
i wonderisng

In wonderland & tree breathes
In the tree an ol rests

in parfect peasce

Tha &lf brenches the wee

the elf breathes the sun

then alf hrlq,lhlni suf ihing

thea wlf hf.j{hlﬂ: sum ghimed on b Brighe blue iy
the gun breathes the «fif

thot g shires bn & clear oky
tha all br“:hmg fan 1 I|;I|1
tha ties and the elf in the light
the tree the «lf the light

I starts

the brarches

Eha g
the #lf is gold

The sun vhanes i § 8
the il bresthang s . y
the trew wnd che el breahe

In ehe Fight the tree moves
the wlf rests in the light
the tres MOVES

The elf surprised doubts!

in & walley he lies wesping
n & walley
he lies weeping for the tree

Tha tres arewn in |HPF
the tree swaying i the lighe
parades on the crembling bed

He glesps o tha migt

He sleeps in cha mnidss

he sleaps

Tha branches dance = the light
I the wet

In the poal he spresds

The pool spreads
He spreads the posl

The eres moves on che liquid sdence
the tree the light the sun

tree in light is sun

the tree in the light &

15 $wn

the fight i

che tum is

sun is flesh

In theat light the tres
the light & three
trees

In the durneis of bug pood the light tpreids
he remembers

he cries for the tree

Tree pulsates im light

Ha criws For himngedf

Trew darscas Fram his |r.ghl:

He remembers

he cries ar hin doubc

he sweims in his tears

L in Ehe Brandhes

e drifes im hemgelf
b calls has pool night

The tres drgwg in jun
sun the heart of lght
the Fight the body
tha I'ij“ Fpked

the night the cloak
Irs Bin porod e denies sight

im hit poal he spreads darkness
bt mameit th pool Death

mAsARBE= aF-

TmEE T

r.ud".ll'l'-lr afeer Cwath
PaiRpy Cieath the Bight wurreunds
n parfect peace

In g wll retts
the lig wil
i wlfl resis s
e Berarmch "

The lighe ipread

The Light ppreads oee

The elf spresds in the b
The Bramckes tpresd in th
The &lf in the gres 5 ighe
The &if The Trew The L |gh|:

Victor Musgrave
On Art, no. 3

Victor Musgrave Fles buben Kiunis

Two Poems by Victor Musgrave

1. I Lowed My Love

| leeved my lowe inoa language wet with tiones
And ibe repliad 1\ 3 dialect | knaw,

' The passpors to my skin, my Bear's goodbye,
The compasy of my tears | give 1o pou”

S0 every lame and beautiful lady whao
Came aliter ber had purpose in ber mind
One took my laugheer in her velvet hood,
Aind left the words the stole it with behind

Anather beckoned har breathlen sy,
And smiling at me said ' You soill petiesi
Tha uncorrupted decuments of jove
Balingueish them, and end thiy restlessness

" The passport to a virgin'y iland skin,
Her heart's
With sach Haihicned initruments | am

Amared that you thould think of setting forth.”

But nonsthelesd chay led ma whers we lay
Like Babsel b her Bed & rmtlnr Feaur,

And the mught me the sopbiticated secren
O 3l ehat Amazonian gmpire

And in this index of fefine night

I lost my crocked alphaber of fears,

Aored all my swestheart's Hollywood of gifts,
Thee Broken compate of her uteless eans

L. Love Song

There wis & madam in Bereick Stree
Her hair way red and ber figure neat.
Sha saved o thowsand kises and bought
A car that travelled as quick as thought

bipe, har teare” magnatic north.

ke drove that car all ever the town,

Har man betide her, handiome and brows
Wikt were they loaking for! Nobody krow
Far they posieed eraryihing, even 3 rose

That this beautiful madam wore stuck in ber
hair,

And v alewred ien hus when the car chafigad
[ et

Orh, thay were a magical couple for sure,

That crackity poncs and that spannipty whore

Moo, waep il pou can for what they did

He conbed & grocer lor Nifty gusd

They pit himm aweay lor weveral yesrs,

And the rove dropped bload when the ehanged
the gears

Thae besutiful doxy deowe divtraught
Alone in her car a1 quick as thowght

She plied her trade whthout any beeart
And her eyes run tears like 3 watering car

Ard gean then, when she cried 1o much,

She atopoed to pick up  thres pound touch —
With & walking stick and § bowler hat —

But wha can you Bail froem the nick for that!?

50 time want by, ot time will da,
And she lound another the thought wag tree
He was a3 handsome and brown as o besr,

But the rots stayed red when she changed gear.

It made me fewl 20 10d to pew them drive
T the all-night cafe that closes at five
And sit and quarrel and fight and love,
And quarrel and fight and bove
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Three Poems h}r

Sinclair Beiles
T Sergic de Camargs

L The Dead Misanderstamd

 smid © Sweetnesy, Sweeinen

She soild - Crab apple dust sn old coat

I gl : Cement-miner birds !

She paid © Screechang beake Binda?

Iosand: May autchahs swiltneds and Morrt's
horns dispel your sour fig violina |

She said @ A loul & Ieeure

Fohamnerburg 04

L Luanda — O Tour

Msdnight petrol port green
Liquid megra eye mosai
i
Bilue part
MgECiE FOAF POt
fifty minutes

ik nova's polrol hegro
o e Tty blae porn!
() roar por !
Laong?
L Miw Tol Larw

W crunch
Blue fire
powder
s iled, mooeds
wleel paw seal
Orange Cry
pode plove blizzard whines@ il
COTHPEAS
berg calt block splash
atomic baby lur graph Brown
subimarine nanook
leather red chew boe
blubber spike camos
star desert
AUFOEE
preen bird London
[wine
chapt hands burst
whale chart batile
bce il fire
Lowadoen 50

A nate on Camargo
He has freed the carbon from nothing!
When I came oy of my tent [ g il
hi'y sl which had blown all nighs had lefr
ity unmistakable patierns on the white
landscape
— frem the diary of Sinclalr Beiles 1964,
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The Canadian Eskimo in a

Changing World

by Charles Gimpel

Fartu years ago, the Hud-
son's cofmissionad me as
an amateur i
of some of
the Eadtern ar
six weeks on
Rupertsland.

It 3o happened tha
about the Eskima wa
ready appreciated their
for making small stone cary
end of that trip covering sev
sand miles, | had not only ino
knowledge but had developed a p
for thie arctic,

The arctic is not defined by any lati-
tude or longitude, bue by the tree line
where the trees stop the arctic begins.
It is 2 land of contradictions : the tem-
perature can vary in one region from
— &3 in winter to + TE in summear, There
is mare snow in Montreal or in Moscow
than in the arctic. Actually the further
north you go, the less snow you find.

The cold is not necestarily the worst
evil, for snow-blindness and mosquitoes
can bedevil the inhabitant. Mothing

/ OO
| B8u nnexpected stroke of good
I m

e

i the teakl

grows for nine months, but in the short
summer the wvegetation i rich with
beautiful flowers, all on a dwarf scale.

The Canadian arctic covers a territary
nearly the equivalent of one third of
Europe, There are just over many thaii-
sands of miles of ice. snow, sea and
tundra from Siberia to Greenland, passing
by Alaska and Canada. In the vastness
of the Canadian arctic there are in all
11,000 people who can be divided
roughly into three groups: the Eskimos
of the Western Arctic at the estuary of
the Mackenzie River and along the
shores of the Arctic Ocean; then the
small group who live inland on the
tundra.

Finally there are these iivinf in the
Eastern Arctic, including Baffin Island —
the fourth largest island in the world,
but so remote that until the Second
World War it had not been entirely
mapped. This is in part due to the diffi-
culties of navigation: the rugged sea-
board and ice packs drifting down both
the Eastern and Western shores. How-
ever it seems incredible, considering the
history of arctic exploration, that it took
nearly 400 years to map the island
roperly. For it was in the summer of
I576 that the great Emglish explorer,
Martin Frobisher discoversd Baffin lsland
while searching for the Marth West Pas-
sage,

The word Eskimeo is not Eskimo, but
an Indian word meaning disparagingly
*eaters of raw meat’. They call them-
selves Inuk, ‘ the men’”. Little is known
of the origin of the Eskimo. The

language, which is extremely complex,
bears no direct relation to any other
living language. They came from Asia,
perhaps Mongolia, after the end of the

great ice and spread slowly below and
above the arctic circle across to Green-
land 4 - 5,000 years ago.

But the origing of Eskimo culture, as
we know it today. do not stem entirely
from Asia. There are tweo traditions,
archasologically speaking : the mnorth
west microblade existing 4500 BC in the
plains of Morth America which slowly
found ity way into the Arctic and with,
at a later date, the arctic small tool, the
second tradition, These together merged
with the exitting traditiens and thus
formed a new culture which roughly sur-
vived until medern times.

The impact of our culture varies con-
siderably from one region to another in
its succest, The wvaration is due to
rapidity of penetration by the whites and
to whether or not an intelligent govern-
ment pelicy is being implemented.

In Greenland. thanks to the policy of
the Danish government for the last cen-
tury, the Eskimo: do not want to be
called Eskimo any longer, but Green-
landers, There, they are settled in small
communities living a life comparable to
that of a village on the Newfoundiand
COoast.

Less evolved are the Eskimos of Alaska
(where the American government has
tackled the problem) and of the delta
of the Mackenzie River. Here they have
had for some time direct contace with
the white people, as both communica-
tion and the way of life are easier than
in the Eastern arctic. There trees grow
and hence wood s available for both fuel
and building. | have heard white people
on Baffin lsland refer vo the Western
arctic as the banana belt |

Some of the Eskimos of Baffin lsland,
the Caribou people inland and those
living in the archipelage north of the
American  continent, are still far re-
moved from our civilisation. This is
mainly due to lack of contact with the
outside world, for example when our
cargo ship called at Igloolik, inside the
arctic circle, it was the first ship to get
through in twa years.

The Eskime is a mongoloid type, dark
skinned with the slanted eyes associaved
with Asian races, of small or medium
height, stackily buile. | suspect that this
appearance is emphasized by the kind of
bulky clothes worn, To an cutsider like
myself they, as a race, seem endowed
with a sunny disposition, a keen sense of
humaur, a natural dignity and they show
3 perfect balance between reserve and
warmth of hospitality. They are capable
of great kindness and yet frightening
cruelty: improvident, they seem indiffer-
ent to the future and to the passing of
time, They love smoking and have a
passion for games, even greater than an
Erlxh:.hmil:'!. !

They are nearly always to be found
near the sea: still a nomadic race they
are only emerging from a stoneé age cul-
ture, They Survive br the hunt and by
fur trapping, the actual marketing of
furs being a new way of livelihood
brought about by the demand of the
white man, Hence the ton hunter is the
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2 an of the group, The necessity of
not@killing off all che game in one area

d the Eskimo to spread over a

togs flies only — but not for-

g roups.

Howev year they do gather
rogetheYar C d in August or
September Iy ship calls in,
the meeting g settlement

of the white
any or all of the fol
manager, 3 Roayal
Paliceman, a mission
lic o Church of England,
or female, a teacher and 1
Morthern Service Officer, a ne

Even had the Eskimo in the Easg
Arctic been able vo prolong his owd
of life the gradual changes were inevit
ably accelerated by the advent of Werld
War Il. Frobisher Bay on Baffin Island
became a military airport of some im-
portance : after the war it also became
4 centre of civilian aviation and is a stop-
ping point for many international jet
polar routes, Eurape to California.

Far more reaching still was the con-
struction and manning of the DEW line,
an early warning system of linked radar
stations of defence under point Ameri-
can-Canadian auspices. Thus twentieth
century technology was brought to the
very door of the Eskimo, increasing his
contact with civilisation.

Finally, the Canadian Gowernment
about ten years apo adopted a strong
and constructive policy concerning their
rupmtsibilitév to the Eskimo : earlier chey
had behaved at times as if unaware of
his existence. With an  underlining
urgency the policy is basically te bring
the Eskimo inte the pattern of Canadian
life, as quickly as humanly possible, yet
without destroying his own heritage.

The Department of Morthern Affairs
and Matural Resources is in charge of
this programme; their representative. in
each area in the arctic, is called the
Morthern Service Officer. His duty is to

Camargo = Marble Sculptare. Hio 1952
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lock after the weifare of the Eskimo.
Thiz means that he muit co-ordinate, if
possible, the efforts and activities of the
other white members of the settlement
whode aims and interests may clash.

| hawe learned that every white man
"inside °, i.e.. in the arctic, has his own
theory how best to deal wich the Eskimo,
body and soul. The theories conflict and
this naturally bewilders the Eskime; in-
deed it is to his credit that he has gener-
ally managed to retain his natural dignity
and culture. Possibly the flexibility of his
social organisation has enabled him to
adapt to the whims of the white peaple.

Unfortunately from the beginning the
Deparement  ran  inte  troubled cy
waters - the officer was a neweomer with
more money and political power than
the lecal white representatives of other
intérests who had in many cases a long
tradition of dealing with the Eskimo,
often with beneficial resules. There was
resentment, increased because some of
the new men proved inadequate tem-

peramentally to cope with the situation
in the field,

In fact the problem of the Canadian
government is two-fold : the preat ex-
pense needed to implement the pro-
gramme for the Eskimo and the person-
nel to be recruited. The tax-payer has to
be convinced that 3 heavy and fast-in-
creasing budget is necessary @ the aretic
is an expensive proposition. In that fierce
climate where no tree grows, a single
wooden house can cost £40,000, Recruit-
ing the right personnel is difficult as
there are few men of experience in the
field and there is little time to train
candidates. Some volunteer for service
in the arctic, either to gain seniority and
extra pay, or for escapism from the ten-
sion of modern life. Such motives do not
generally lead 1o a high sense of vocation
helping the Eskime.

Mevertheltss  the Department of
n Affairs is to be congratulated.
d their officers in the field are
with energy, and in many cases
iency, a human challenge,
an the Eskimo be
hm which will allow
of values and our
G it him to
recain the way has enabled
him to survive fo
ane of the most inhs
this world? Should the pi
too rapidly the Eskima
come a human being mal
wiys of life : should this pr
lution slow down, the impac
civilisation will find him wu b
From a man of dignity he would risk
becoming a second-rate citizen.

Az an interested outsider | feel defi-
nitely that the decision must be for the
speeding-up process whatever the in-
herent difficulties and risk.

In all fes implications this question is
intriguing many people. Mot enly his-
torians and sociclogists, but the govern-
ments of other nations with a similar
situation are watching with interest
what Canada will achieve in the next few
decades.

Lomdon November 1



CAMARGO’S ART OF LYRICAL LIGHT

by Denys Chevalier

CAMARGO is known especially im Paris ats the
creatar of plastic reliefs = of impargial colaur,
cust in beds of and; and also of wniform white
wood reliefs composed of simple gesmetric ele.
ments, However, these two typer of his work
and research do not comprise the most recent
saged in the dovalopment of this artist, Bearing
in mind the plastic formation of CAMARGO'
work and the characrerhitics of his former éxs
pression, amd presuming thar bis future Forms
will, te some extent, be borrowed from chese
carlieg@pworks, we will be able to place him

tly in the panorama of CAMERmpEarary

GO was borm in Rio de juneire,
th April, 1930, It was in Buenos
Argentine, however, that be begun
of art, at the Academia Asta-
the studics of Fontana and
during  hiz  classical
up sculpture and
lr‘ﬁgum.

& for the first time.
'l FARE, MNTEr-
Italy and his
is he studied

spe wilth
home country —
philosophy at the Sorb
wisits to the Académie
he anrclled under the so
while continuoutly practisin
his own individual interprecat

When CAMARGO returned m B
bhe devoted Rimself un:ir\rlg [ |
worked alone, tun-c:m:nring an pa
pearch, and eventually created absrrace
Haowevar, in 1755, he returned o figy

work — in brenze and marble, and his :n:ulp-

ture then = and sl is — like an extenticn of
the asithetic mood of HEMEI LALUREMNS, Bath
sculprors shared the same feeling for cubed
masies, bath employed the zame tense lapouts
in their work, and both regarded the work of
art with the same sensual significamce. But litele
Ery linele all these characteristics in CAMARGO'S
work evaleed inta a2 new way of abswract arc
At this time CAMARGD begun warking in a
fidw  material — metal, which gave hiz wark
an wrchitecewral quality. His researches, being
abstract, frequently lead him to conceive and
elaborate his works in single sheets of eut-cut
mital. :

Liwimg agan in Paris in 1961, he considered
his precedimg maetal sculptures too formal {on
top of that he hated welding), so he started
using the inherent qualities of raw products =
plaseer and aluminium — on a sand bee, Fram
theen e, the bati of his formal aestheticiam,
3o wnique 1o CAMARGO, was rejeceed by the
arciar; thiz evalution, provoked by a real lack
of sympathy for figurative shapet, was to bring
him progressively te abandan the three-dimen-
slenal law. Thus the relisls were bam, which
sucoreded the space sculpiures, postesgsing the
same characteristics as the preceding work, but
now bess defined, These later works resemble
bushes and strange plames, organic conglomera-
tions of coral and prefuskons of marire growths.
Onee freed from the form which inhibited his
seulpture. CAMARGO was then — and fs now
—in complete possestion — by the almast com-
plete sisimilation of the object — of his own
pliable languspe and vocabulary, By finger-
prines and the handles of paimt-bruthes, he tries

ta create a presence which ofers no trace of
compramise with thres - dimengional  realiny,
This presence, which is hard to define and &
almose inexplicable {imexplicable. that i i
mormal snalyricel termi), tha profsance cannot
be compared o compagitian in the yraditional
sense of the word. But dhere i3, of course, a
COMPOLiEsOn, == poetry, a structure = but
they have functions other than the wival ones
They affect another sspect of the werk of ar,
manifesting themselves by the development of
a theme of idea. Even if one cannog discuss
thade warks ai fermal traditienal campotitiond,
they belong, nevertheless, to the same family,
to the same species, o to speak, Comprising. as
they do, the principle of 2 repetitive series

If, then, the ari of CAMARGD is dematerial-
ed, ussng nothinig bug impersonal elements,
where deet hiz presence and Ragrant lyriciem
come from? Where, if nat from lights — which,
ta him;, is of the utmost importance, more
important  than mnd or wood? Light m
CAMARGOD'S materisl and hli gogl, And his
workmanship could not be more evidenc. |
know few artists who rely on such thin techni.
cal foundations s CAMARGD does. Mot that
thite technical fowndstions doa nor ewige, but
the adequacy of the obect is 3o perfect thar you
do not notice them, Knowing that it is impot-
tible to create without technigue, CAMARGOD
— |ike ewary arnt wha hai really semeching
o sy — imvented his own language, Spreading
cut elements of identical shapes but of unegual
proporticns, the sculptor bunsts forth in hig
wooden reliels, communicating nat anly on the
intellectual bevel, but slse, snd more imporan,
ical ome, A curious phenomenon, bat
{ . since the lyrical communication
@yom a furd of previous narrowly-
innde
at &l the later reliefs by
Bh are all zo sersitive, with
ool nuances that at the same
-;_ m Trem other works whese
peris bear 3 alighe retemblance
to exercises in style or geeabulary. The char-

and plastic husion, 4
thit exerciie inte poetry

A definice punctization animates
sition, almost oo difute from ¢
point of wiew, but remarkably e
W arganically.

The srtist uies all the subtletier w gh|
expression permits, the thareé Sre Certain T
cal points of the relief which are hardly metice-
able: one would only peroeive them if they
either hidden or moved

In hin mast recent wosk CAMARGD hat in-
treduced empty space, ke zones of tilence. By
this re-invegration and disintegration of Jpaee,
the seulptor foresess the desrruciise af gradi-
tenal layeut in sculpture altogether,

The art of CAMARGD i composed of the
oppositeaml or rhythmse elements and stable
bases, with o fres and ausvere means of expres.
sion, == the re-appearance of subitance in tpace

Firpt pebiiibed n AUJOLURDTHL, specied inee ss
fraali, 1984, Traadored frem ghe Fresch by LAILA
MOUR and ANTHONY DE KERDAIL
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Mi animal de costumbre

Mi animal de costumbre me ohserva v me vimla

Mueve su berga cola. Viene hasta mi
A una o ienprecisa

wa todod bos disx, o cada segundo.

Y comin 1||:|' bl
De repente,
Para que desiparenac

t"'.ll'\fr' Irl'lFI!.'.'II'IIE‘IIrI_' .‘.n;mf adio
Mi animal de costumbee me roba & sol
Y la claridad Fugaz de los bransesntes
Yo nunca he sido fiel a la hena ni a la [

Mi animal de costumbee me doama o las

A uma hora HTprecisa
Baja del ciedo

A una hora |rn-r-rh:iu
sorbe el humo de mi pobre sopa

A una bora im|1r¢-.1'p
Me matara, recogera mis hiscsos

D bas rodillas para arriba,
A lo largo de esta primavera que se inicia

Y VA mis lisesod metidod en un RTATY SACG, lsird de mi

Un pequefio barco,
Una diminuta burbuja sobre s playa

Emonces si

Serd fiel

A Ix lisna

La [uawia

El =l

Y log guijarecs de la playa

Entonces,
Persistira un extrane ramor
En torno al arbal ¥ la victima;

Persistira . . ,

Barriendo para siermpre
Las rosas,

Las hojas ductiles

¥ el vienta,

Poema de Juan

Sanchez Pelaez
Venezuela



Kaoom at the Top

The wogy Bour of 7% Wigmore Sorees, BIGNALS
LIPNININS few ilwrwiocsss, Bas now been
fuily remdersted sl Bocoey & theed gallery of
apEET Sty TR jafe it i LB EL0TT Y 7 1
e ittt Bl

This top-fSow gallery with iy ample wall
ppce ated peceileny lagrd will Comlam commolc
of wexk by BHANALY irtats. Ul m 498 W (B
st Cadmeecn fren) wpon applecaten i B
peorelad p dering norral crtateiss heearl (el
i pMomday bo Friday, amd
I pea, Sctarday)

Limlge tihe orier b galierey ot 35 Wipmore
Lrned (which will ke devoitd entasdy U one-
faan ety amed ccametmally b Hrge posEp
ermbelstes wiE a purtcuier thems), the Mp-
[ratre 3 colasssagy CXiuls-
G cof widk By BOIR yoand e calebialked

Alrendy me we-foor pallery condems ook
et crpmpiey of worlk by Scwags Larke el
wowd comnpuired of Soutime), Molol) Fesger (i
poung Cusmb artag), Mess Sepell (Filpueo
st Sow vl o PadeE), e Aspeolasss
Antomio A, e Yonmcesus bn-baphod
Sty wrel Carwm Crwe-ler, 1t Amercan pue-
o ariel and Estrotaots eogmeer Frask I
Mabea, L omcia-tmewed [labad arlaf Martsile
Saivaleri, ADcie-teesd ASsrces BILa
Likans LEn, e Eaogleh post asd waler-
Al havid Gastoyee, Maof Mowr, sl
Trarvad Medalla

Also om wew are Enportant sculptanes by
Takh, Casmeerge, Lyga Clhek, Ciasd Femme
ilapancte proc-wmner 8l e e Pas
eerabe ) nad Pervvas Aty Censsen, bost
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MODERN PHYSICS IN R

L
s oF
by Professor Jean Mey

Mot  FProfesus Jean Meper g Mrarii
plirilei s e wrbing of the Ceatee of Alceni
Henegerh b Sl .'.la"‘

1. The most outsland-
e are the Centro Bra-
puas Fisicas &t Rio de
pio de Fisica Teorica

H oS
d by Braz

i e woris of wew g fof aale. For gee got-
krver wiih aber] means, ere s beastdl
uthwgrapts by Brankas prist-

ELEravdafl ar
ma ey Mossams Forer, Ama Letycia, Fomerslds

sretead Ty BGR ALS 1AM
& b pramibie e ietens
L B Wipgmore Serect.

2 e pon-Boor galer;
Mo focs are ehed, and work wall be b ]
Wl L D

Hush | {sncorw-verb)

Jome Ciarcia Villa

CAMARGO’'S WOOD
RELIEFS

by Karl K. Ringstrom

Tha pasntad wood scelpoere reads by
proved o br o real reeslation o the FPars
Safurgle ey eyt Mate ordy of pescey of ol
of warpg demraenea, ey STIPRCY D BRCEE-
i stientee nof endy by thewr weseal pres-
el Dt b by Rend of repsoreRopliy e g
ship. A hargly Sefnalls Sesgm . but worh peeriece
Lot 4 parkday oRech pownny B The
enganaabdr gaalry of tha poaeng aroet

Tra relpteenton bt eeer Camoerpo ared sl
L i B R emgde ned weilefelely Commgde

i oeafill LG SiNDy MW, rotgid,  Satenid
wed dasge o5 5 55 peiemae ey weork soledy by

Bens research mlo wibraniong of lghe Ha srrveds 4 far from ot
I 21, | s g F milegt, Wiy destrogy for che sake of des-
— VYan de CGraal of & rehils s devro
i It < A _h f' trepwryg Covorge dettrops @ order 1o congersct
Brasilia, built wnder the directic Fols fas born

Lock Costa and Oscar Miemeyer, |
port of fabulous dreasr

What iz much lesa known 1o th
side world is the work being ¢
Brazidl in man of hum
deavour, I m
[ 147 r.(_,‘“.l i 3
I want o focus stiemtion
development of teachi
in modern physcs in Braznl doring the
last three decades

Ihi
i single course in modern phyEeC
Brazil. Physical ressarch in guantue
mechanics, relativity and naoclesr
phyiics was relatively unknown. Then
in 1934, the Faculty of Scence of 5
Paulo was created and & dofingush
Italian phywicit, Gleb Walaghin, wai
mvited to organize its Physics Depart-
ment. Under Walaghin's infloence
many Brazilian stodenls gt & sound

Research

yeary ago there dud not exist

tramning n ph

Lhe malur

ol cosTrc

L
DRYIICE WeEne plarted and active ¥

L1 3t several places
Modern physics is being taught
present &t the Universities of Brasil
Rio de Janeiro, Sao Paulo, Belo Hori-
zonle, Recife, Porto Alegre and 5a0
Carlos, and &t the Asronautical School
of Sao Jose dos Compos. In addition
to these universities, there now exit
aluo several institutions which are al-
most exclusively dedicated to advanced

20000
jabile. Muc-

Horizonte and Sao
izl physicists n R
specialize in the study of o
and in sodsd atale phiysacs
ficld s also being mvestigated
{

But the greatest success in |
has heen achieved in Brazil b
of theoretical physics. Several Brazilian
KCHET oblamed Imporiand re-
sulty in thewr investigations of general
refativily, weak mier-actiond, quantum
field the eic. These physiciis have
gained internatiomal repown and are
oW frafnong, 0 Che I!‘IJ'.ICJFH'E CENLrEL
of Rio de Janeiro, Sao Paclo and Porte
Alegre, & new peneration of scientists
whach, it s hoped, will obtain still better
resulis

It appears from the facts enumerated
aborve iwhich, incidentally, do not con-
te &n exhamstive list) thal some-
thing has slready been schieved in the
ficld of modern physics in Brazil. The
results become doubly valuable, when
ane considers that they were obtained in
a country where the level of echaology
i bow. More and more scientints will be
needed in advancing modern Lech-
nobogy. Thos the effort of training them
in courses and rescarch activities has to
be greatly increased, to help Brazl be-
come fully developed so that she can
prmtribute substantially to modern pro-
gress in the world
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Despite i changing sspect. thia work
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