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Animals LC1 LC2 LC3

These works consist of a series of
hinged structures in flat aluminium
sheet which can be manipulated into
an extensive range of configurations.

The basic geometric shapes of the
triangle circle and square have been
used” The hinges are stiffened in order
thiat’different positions of the units
#which"may arise can be maintained
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LC1 is based on the triangular unit and
comprises seven pieces, each with a
hypotenuse 52 inches long; LC2 is
based on a ten-inch square and is
made up of eight pieces; LC3 consists
of two ten-inch circles and two ten-
inch squares made from sixteen pieces
in all
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Since 1959 when | made my first
‘Animal’ maquette | realised that my
work was not like any traditional
sculpture made for galleries and
museums. My idea then was to have it
sold on street corners like all kinds of
gadgets and playthings one can find
when wandering in London, Paris

or Rio de Janeiro

For me an Unlimited ‘multiple’ is the
opposite of a sculpture with a limited
number, of copies. A ‘multiple” is a

sfocratic idea of the originality
artist's work. This‘is why | do
idea of a limited number

il

Photograph by M Desjardins 0 "; by definition it should
be unli d, i.e. should be
perm tly accessible to the taste

and purse of n in the street

| have calle
because of their e,
aspect, and besideés, h
hinge to join the plat
reminded of a backbone
arrangement of the meta
determines the position of the Ani
which at first sight appears to be
limitless. When asked: What are the
possibilities of movement? | usual

answer: | don’t know, neither do you, O
but he does

Each Animal is an organic entity

completely revealed inside his inner

time of expression. He is an alive and
essentially active work. A total
existential interaction can be
established between you and him,
and in relationship there is no
passivity, neither on your part, nor on
his. There is in fact a dialogue in
which the Animal gives, to the
spectator’s prompting, well defined
answers. This relationship, up to now
abstract, becomes real

The Animal has his own and well
defined cluster of movements which
react to the promptings of the
spectator. He is not made of isolated
static forms which can be manipulated
at random as in a game; his parts are
functionally related to each other, as

if he were a living organism, and the
movement of these parts are interlinked.

concept which negates, which refutes -

| ddenly

The first movement (yours) does not
belong to the Animal. The interlinking
of the spectator’s action and the
Animal’s immediate answer is what
forms this new relationship, made
possible precisely because the Animal
moves i.e. has a life of its own

Lygia Clark

Signals Newsbulletin

translated from the Portuguese by
Madalena Nicol
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