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ETCHING AND DRYPOINT.

What will appeal to the average 4ttist when considering ctching and drypoint is that when
h; ha's_madc the drawing;uquite 4 number of pictures can be produced from it, while the = =
simplicity of the process cnable*ﬁxc artis ¢ a beginning with a moderate outlay and o
minimum of trouble, as the few necessities, can be purchased ready for use. N
_ Etching and Drypoint are mudlyw processes and thercfore should appeal par-
tcularly to the black and white artist rathér than the painter, although we find, curiously -
enough, Lh_at more painters m.kc up .cY‘chi;g, pesbaps as line work is a plasan( change. i

An artist who is considering trying médium/of etching should first decide upon a e
subject and then make a careful sketch, cil willfdo, measure up the size and buy a copper &
plate ready groundcq,(hzt is, coated with a thin(layer®Facid resisting wax, which is usually r
blackened (although it can be supplied white, but this is more expensive), a picce of tracing L8
paper, a picce of red transfer paper and an etching needle.

The next step is to make a tracing of the sketch, preferably only outlines, then place the
red transfer paper on the copper plate, the tracing face downwardson, this, and by pencilling
lightly over the lines on the back of the tracing the red transfer papesdwill make red lines
on the black ground on the plate. ’

The object of using the tracing and transfer paper is that thesétchinguhas to be drawn
reversed from right to left on the plate and reversing the tracing’ pap is a simple method .~ ¢
of do}n‘ng the reversing. ;

This preliminary work pleted the etching is now begun, consistingof drawing on the it
glat_c with the ctching needle.  The plate being black the gl::\ncs appaﬁright red ag.ainst it ~, 2%
having the effect of a negative. The needle requires barely any pressure and moves freely ©
in any direction, hence the artist acquires a sense of freedom far greater than(in any other = .
medium, and it is this freedom and control which gives distinctive feeling to ctchings s

The first technicality ap{)ars at this stage. All the lines made arc the same width, x

T}‘x:rc is nob_v_zidcninglhthcifinf ll:.y extra {)hrcssur';, but the process allows for thisdn the
subsequent biting, so that e lines are there the depth, width p
= rcgu]atcd aftcgr P or strength of them cam
The next stage is the biting, and for this purpose a porcelain dish, bottle of acid,
stopping out varnish, a broad brush and a fine sable brush are needed. First the plate is
painted over the back and edges with stopping out varnish, which dries in a few minutes
then placed in the dish, the acid poured over it and the biting commences. ‘
In about five minutes the lines will be perceptibly bitten, and the plate should be taken %
out, rinsed under the tap and dried with blotting paper. A%_ ‘
After carefully examining thcdplatz it is easy to decide which of the lines are now %
deep .cnough, principally sky an: back]imund, and these should be painted out with
stopping out varnish and when dry the plate is put back into the bath for say another five | -
minutes, taken out again and the process repeated until the darkest parts are etched as deep A3
as the judgment can decide.
Drypoint differs from etching in that the acid bath is omitted, a drypoint used instead of ¢
the etching needle, and the depth and width of the lines obtained by pressure of the point & *
direct into the copper plate. To commence with it is well to have the plate ready grounded
and reverse from the sketch with the tracing paper and transfer paper exactly as for etching. :
The best form of drypoint is the pocket drypoint, as a number of extra points can he had & g
to same time sharpening them. The ideal is the diamond point as this avoids the trouble y
and gives a freedom of line more on a par with etching. % f 4
» ' -y
£
%

*
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There is a distinctly additional beauty about the drypoint line due to the burr on the
edges of the lines hence few prints should be taken from the plate before having it steel-faced. +.

The plate being now finished the ground is cleaned off with petrol or turpentine and is
ready for printing. To commence with it is simplest to take or send the plate to a printer.
I do this myself for a number of artists as I am aglc to judge from the plate the best printer
to send it to, but it is of course better for him to do the printing himself, and if so he ¥
needs a press, heater, ink, dabber and canvas, and the process consists in warming the plate w3 )?;
on the heater, inking it all over by the dabber, then wiping the ink off the surface without 5 3
removing it from the lines by means of the canvas, then laying it face up on the press plank,
and on it the paper, damped, then passing it through the press. which has to be fitted with 3
blankets to press the paper well into the lines of the plate. e 's !

The print now is the finished etching and from it can be decided whether and what . .o
alterations may be needed in the plate, lines not required can be removed by a scraper =~ ..,}
followed by a burnisher, lines can be weakened by a burnisher, extra lines can be added if e
necessary by a drypoint, but if the lines generally are not strong enough, it is better to F
start again on a new plate.

For further particulars about printing see pages 31 and 32.
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SOFT GROUND ETCHING.

An examination of soft ground etchings in the various exhibitions will give the artist a
fair idea of the general cffects obtainable by the process, but as the best pictures are the
spontancous work of inspiration in the medium best suited to the mood of the artist, it is
better to try the medium and sce the effects obtainable by the artist himsclf than to Study the
work of others and try to obtain similar effects. It is only by trial of different mediums that
it is possible to find the one which responds and gives expression to the feelings created in
the artist by the subject, hence the knowledge of the general effects of the various mediums
cnables the artist to select the medium most suited to the subject.

Soft Ground Etching is a process which lends itsclf to a very wide varicty of pictorial
expression, and has been, perhaps, too much neglected of late years, possibly on account of
slight inherent difficulty duc to our climate, as certainty of results depends to some extent
on uniformity of conditions, particularly temperature.

So long as the work is carried out in a studio which is comfortable o work in, that is,
can be kept rcasonably warm in cold weather and is sufficiently ventilated not to become
stuffy in the hot weather, there is no need to hesitate about giving this medium a trial.

The process is like ordinary ciching, quite simple, and can be summed up as follows :

Beginning with a drawing which the artist wishes to reprdduce a tracing is made of this
on extra strong tissue paper (Japanese is the best), preferably of outlines only, and as this is
not very transparent it is best done in ink.

The copper plate can be hought ready grounded with soft ground, but as this is liable to
be damaged, it is better for the artist to buy a ball of the soft ground and a dabber and lay it
himself.  The process is simple, but requires some care to avoid dust marks and to get the
ground even. The plate is warmed, preferably on a heater or an iron plate kept warm on a
gas or oil stove, the ball of ground is lightly rubbed over the surface of the plate until it is
covered as evenly as possible all over.  The coating is made quite even by dabbing it with
the dabber. 1 should mention that it is important that the surface of the plate should be
quite free from grease before the ground is put on, and this can be casily done by wiping it
carcfully with clean rags and turpentine.

The next step is to place the tracing securely to the plate. Lay the tracing face upward
on a smooth surface, the plate face downward on this, then fold the tracing paper all round
the platc and fix tightly in position with stamp edging or gummed paper tape.

The plate is now ready, and the only thing necding care is the handling of the surface,
as finger marks are likely to etch.

The outlines of the tracing are quite visible through the paper, and are drawn over
firmly with lead pencil, say 4H, well pointed, but not too sharp to cut through the paper,
and the various degrees of tone obtained by varying pressure and the use of a softer pencil,
say HH.

When finished the paper is removed carefully, and the back and edges of the plate

pdinted With stopping-out varnish.
V" Thedplawi® etched straightforwardly by placing in a porcelain dish and the acid -poured
on it@nd képtimoving for about ten minutes. When finished, the plate is taken out, washed
and "dried; thengthe ground is removed with turpentine and a proof taken from it in exactly
the samie, wa§l as an ordinary etching, as described in my last article.

The prifitingof a soft ground ctching is the same as that of an etching, that is, the inkis
well workedyinto thegfilate with an inkimg dabber, then wiped off the surface with canvas
and passed throughgthe copper-plate press with d:nmpclf'?apcr and blankets: but there is this
considerable diffefence : 0 introduction of tonc to the plate by the pencil line being broken
by the grain of the tr. g-‘p;Fr gives an opening for thesintroduction of colour to the picture.

Instead of only i g thie plate with the usual black, warm black or brown ink, this or
a lighter-toned ink is used as 4 ground colour, and the plate wiped off in the usual way;
then the other colours are wefked into the plate by a brush or paper stump and wiped again.

Coloured inks can be gbtained feady for use, and these can be mixed together to make
any shade, while rich effects and”modelling, can be obtained by inking first with one colour
and wiping, and then another colr?i‘ over Jit and wiping again.

Although this is a description of 'x%rinm ings in colour, I want to emphasize that this
is not what is usually called colour etching are_inked and printed in black and the
tones or coloured tints added, whereas ingthe priaﬂ% soft ground etchings in colour, as
described, the lines are printed in colour. > X :

When you have exhausted the possibilities of pri
chrome, there is a wonderful fascination in su
posal by the variations in colour schemes, and
aquatint, which, in my opinion, is the water-colou
as etching and drypoint are the true mediums of

3 =

a soft ground etching in mono-

ining the pictures at your dis-

attention to page 21 about

e medium, in the same way
d- white artist.




. Aquatint as a duction of ber of pi from a plate
ndlﬁncF t Mﬂdnn‘b,“hu : m!h.tlli:llommnotlbmpm.ph
. JFomis of tone by the length of time the plate is left
mthel_adgqth. _Fotodmr or} ogoduldmlmdthcpmemum%
Very serious attention as a means of The b of one or two
aquatint plates with an etching for the in r may be seen in many exhibitions

The pl!teisﬁntpmmd by havik
processes, viz. :—

int ground laid on it by one of three

AT

) |

DUST GROUND. {

aThe plate < rply covered with a layer o&sﬂ% asphaltum) dust ; this is heated
un tl 1
- adheres ate, an ves iInnumerable unco Iéérlhenadhdcb
SPIRIT GROUND. :‘1,-,’*- 1J*‘

The plate is covered with a layer of resin dissolved {8 sPits) of wine whic
when itcrr?u reticulates .nWA h:m,:mh:e::comm)mm i- g o .
SCREEN GROUND. S50

m .e. .(h fi] - - .N . g - -

E plate is covered with a m on which is prini nmpmw&m.m*ﬁum
paces. ~

mwtﬁneo(thepidumantbmbelkmhodli‘bdywithnwhpencﬂ ¥
nndilugypcmmmqm}edmbe whhtheuanbepnmhdomw:i
out varnish and also the back and edges, w the plate is put in the acid for the first bty
producing the palest tone for say one minute.

f\ftertheﬁmbitingthephteiswuhedineddmmtommoved:e-ddlnddriedwi!h \

paper.

Aﬂ(hocepuhof!hephtewbichmmquindwbedt}tpdeumnmumbe
c d with stopping out ish. This may be done directly in the ordinary way with a
brush, or if the outline is deli or at all intri indirectly, by painting all those which
nmmquhcdmbedarka!hnnthep.hﬂbmwithpmbqemucdwrpdnhlmutﬁl
to dry for a few minutes, then tman:e te all over with turpentine varnish, and
aﬂowinxmdqfornbwthﬂmt‘:r. te is then immersed in cold water and the
gunbogewikhlhev:mi;hontopofitlifhdunnw-yfmtthhte.luvingi(m&hobe
bitten. If necessary this may be assisted with a camel hair brush, particularly if it shows
a tendency to stick anywhere.

Tbebiﬁngsmﬂymuﬂoyadml.z.lﬁ.lo.ISde)minumnndlfmud:biﬁn‘
thaplnteinwnhedincoldwnter.dxiedwilhblotﬁngpaper.mdp-inhdmineiﬂm&ind
with stopping out vamish or indirectly with boge and 1 )

next successive tone,

The easiest method of laying the ground is the dust process for hich a dusting box
i-u_"d-ndtb:"“ mismll;"{n id J.:ioct ‘-‘*‘y-:‘it.r id
a wider range of different grounds pattemn greater degree of uniformity
than the Lee Hankey pattern.

The spinit ground is considered to gi the finest results but it is difficult to get all the
conditions favourable for the evaparation of the spirits of wine, as this is affected by any
u' ., in mpe 1 . draughts and dust, and generally this process is con-

very

The screen g d is produced ph phically and has arisen out of the rotary

vure process, but the regularity of size and structure of the uncovered spaces has

Eeen sidered a drawback, probably principally from prejudi and it seems Likely that
this will be much more extensively adopted in the near future.

The best mordant is Russell Mordant, a particularly fine quality of perchloride of iron,
and it is an advantage to have a strip of copper coated with the same aquatint ground which
can be painted in strips to show the different bitings and enable tests to be made without
interfering with the plate itself.

For particulars about printing in h

and colour see pages 3| and 32,

MEZZOTINT.

! The underlying process and beauty of mezzotint are de&endanl upon the rich velvety
black which is obtainable when printing from a*plate laid with mezzotint ground, and every
shade of tone from the deepest black to.the purcat white is obtaieble.

Copper plates can be purchased with the ground ready laid, but it is essential for the
Artist toﬁow how to lay a ground, as there are invariably parts in any picture which will

require to be re-laid with either a coarser or finer ground than the iuxenl tone of the plate.

" ﬂxe(::iﬁindmethodwubyholdingthemenodmtoo“nhandle y the hand, and this is

still used to some extent for patching, but for the purpose of laying the ground it is necessary
to have a pl ing ap isting of a pole to which the rocking tool is fixed
by means of a screw, and which has on the other end a heavy pivot, a stand preferably of the

¥ folding vaniety, which has a groove in which the pivoted end is free to travel, and a protractor
square for the purpose of setting out'the direction in which the ground should be rocked,
and so that no two rockings should be too nearly parallel to one another and make the ground

i appear patchy.

On the head of the protractor square are two tables of angles suitable for the different
classes of grounds, one {;r the coarser and the other for the finer. The method of working
i'%‘"%’“é‘;rm' the 70 or 80 Ee tool is good encagh, bui b h

or or 80 line tool is enoug t various subjects give the
best results with tools ing from 40 to 100 lines per inch.

Having the plate luig with the mezzotint ground the outline can be drawn on with a

pencil, or transferred in the same way as for etching. There are several kinds of scrapers

differing in detail according to the Artist's ideas of the most convenient for use and for
sharpening. Perhaps the design of Sir Frank Short's is the simplest as there is only one
cutting to be kept s which could be done with an India Oil Stone to commence
and a Arkansas to finish, the bevelled side being sharpened and the flat side laid flat
on the stone to take off the burr raised in the sharpening process.
practised ? usually prefers the ordinary p which gives two
edge.andfourmetbodnofw:;ing.mddoe-not ally requi an{‘ dle to hold the
tool, but to the begi the hand b very cramped, so that handles of pencil form are
convenient.
With the scraper lying with its edge flat on the copper plate, scrape the surface of the
copper round the outline of the deep hades, and as the top of the burr of the ground is
removed this will appear lighter in the sams way as the picture is required to be lighter in

y t parts.
‘l 3‘ - Once a start has been made and the Artist begins to feel the work developing, a print
kg ’J \Mrom a simple subject will give more information than can possibly be obtained in a book.
"arhe most important part is to kéep the scraper perfectly sharp with a perfectly smooth edge,
A an@ the point of the scraper fine, so that it can work closely to an outline. It is best to have
- scrapers and it is y to inually touching them up on the oil stone.

Yy C
, én & part of the plate proves to have been scraped too much, a little correction can
be dafie bysmeans of the roulette, but it is better far to re-rock that part of the plate as the
qualit nnt from a roulette is in no way equal to that from the mezzotint grounding
tool. Fime t an be obtained such as for cheeks, by means of a finer rocking , or
a small auwhich is the same as a rocking tool but narrower and should be
obtained u per inch,

+ Individu %, such as the light in the eye, usually require the plate to be
hammered up fro ’k and t scraped over tﬁ surface, and for this purpose a
marking calliper ark the exact spot on the back of the plate, is u: and the
plate Jaid face down: il and a small punch placed on the mark, and lightly

! tapped with the hammer
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Pmm(%lcs, AQUATINTS, MEZZOTINTS,
o Etc.

ng seriously, a printing press is absolutely
the work at various stages of the plate. Even
rom a printer's would be a tiresome waste of
delay would be simply intolerable. Besides,
r it soon teaches one what to exrﬂ

ve; 'ways a faithful cnitic of one's work.
es in_the list are a fair cnterion of value
‘& small press with double geanng
the press should allow a 2-inch
, but now that some of the best
and, after all, the press is usually
3 ﬁ;bclory and occupies

For those who intend P
necessary, as one requires to
to those living in London, going to
time, whilst to those living in the «
there are two excellent reasons in favo
from the etched lines, and is, though oft

Select the best press you can afford,
to the artist except that it is usually better to
rather than a larger one without. It was usual’t
margin of paper round the largest plate likely to
etchings are printed with a margin of less than one
intended only for pulling proofs, a smaller press is often quit
less room.

A few hours before you intend printing, cut your papé
board into pieces of suitable size, with a good margin of abe
Have a basin of cold water to which is added about a teaspooniful
and a soft sponge handy ; squeeze the sponge, leaving it fairly full of wa
;)iece of paper separately by sponging it from right to left, first on 8}

ront.

If the sponge be rightly managed the paper will be evenly damp all over ;i r-xlcﬁ.-" will
either a mottled the dry parts showing in light streaks, o t the
c

ean table or drawing
( pround the plate.
n'é‘;cid to the pint

and damp each
\back, then on the

water will lie on the surface. When this is done take the stff paper brush, a
the right side of each sheet quickly and lightly, giving it a shghtly rough surfa inh‘
pefrul

rendering it better able to take the ink ; switch off all particles with the flick pa:
ck the sheets together between the damping zincs, for so they keep moist an ﬂn%

and
n arrange the press as follows. Bring the plank out till it is as far as it wil. go;
lay on its surface first the fronting and on the top of this the blanket, and turn them a hittle
way into the press ; throw the other ends up over the cylinder, and so far the press is ready.
next thing is to ate pressure on the cylinder so as to obtain an even pressure
over the whole plate. is is done by 1 ing or d ing the the screws
on the spindles of the cylinder. To try if it be right, lay the copper E};h on the plank, and
place a piece of damped paper on it, put the blankets down smoothly over it, and pass it
through the press, turn the blankets over the cylind X
plate, when if the pressure is even and of the right degree, the bitten lines will show as
slightly and evenly embossed over the surface of paper and the depression made by the
edge of the plate will be the same depth all round. If the pressure be too great the paper
will have a broken appearance at the edge, and in some cases will even be cut through ;
if too little the bitten lines will not show. This is rectified by the screws. Having obtained
the right degree of pressure, the next thing is the ink. The copper plate ink in tubes will
be found most satisfactory and different shades of black can be obtained by mixture with
burnt umber or bumt sienna. As supplied it is usually a little too stiff for ordinary use.
Squeeze a small quantity of the black ink out on to the slab, and then about one quarter
the quantity of burnt umber i Mix the two together with a palette knife, and add a few
drops of the copper plate oil, until the inks are thoroughly mixed, and about the consistency
of flake white in oil colours. The black ink only makes rather a cold black. Brown ink is
made by mixing a larger quantity of burnt umber with the black ink. Bumt Umber alone is
VeLy_vLelk R:Lnd difficult to use, as it is apt to thicken into a jelly. Bumt Sienna Ink prints
a t
ake two pieces of stiff white canvas about a yard and a quarter long, double each of
them, fold again, and make them into loose, soft, even—sur{uceg pads of from ten to twelve
inches across, being careful that no loose ends hang out, and put them rea
inside the jigger which should be on the front of the table near the heater.
the retroussage muslin.

The plate being thoroughly cleaned, keep it on the heater till it is as hot as you can
comfortably hold, then remove it to the jigger. Take a small quantity of ink on the end of
the palette knife and spread it on the irmbber. which should then be spread evenly over
the plate with a rocking motion, not dabbing, &s it is liable to damage the plate. For the
first proof the ink must be rubbed into the lines with the finger. Then with the canvas spread
well within the outspread hand, wipe the plate as follows :—Across the plate from the right-
hand top comer to the bottom left-hand corner and then across the o way, to take off

again, lift the paper gently off the

for use just
same with

4
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= ) generally it is better to proceed in exactly the same way.

PRINTING ETCHING, AQUATINTS, MEZZOTINTS, ETC.

some of the superfluous ink, keeping the plate hot, and also warming the canvas occasionally
on the heater for one or two , no longer it may bum ; then wipe with a continuous
circular motion all over the plate, removing the ink evenly and eradually from the surface.
It is very difficult to describe the manner of wiping & plate. The chief thing is to leave all
the lines full of ink, and to accomplish this, heavy pressure must not be placed on the
canvas, the face of which must not be allowed to wnnkle. After the first ink is removed,
use the second canvas, as the ink on the firstwill be liable to check it in its circular sweep,
or produce flecks of ink on the surface. As the ink disappears the canvas should sweep
more lightly over the copper. The plate, when sufficiently wiped, should present a slightly
duller appearance than it did before inking, and all the lines should be full of ink. When
printed there should be an even delicate tone all over the plate. After some practice the
etcher will be able to produce whatever degree of tone he wishes.

Then having wa the plate on the heater, lay it on the plank of the press, the
broadest side parallel with the roller, as long plates “?' placed the other way are liable to
buckle and twist; place the paper carefully over it (being careful to see the right side is
towards the plate), turn the blanketing gently down and pass it through the press; when
well through, tumn the blankets over the cylinder and, taking that corner of the paper
beneath which there is least work on the plate, lift it gently and gradually till all is clear.
If done quickly or carelessly the paper is liable to tear or to lose the full amount of ink from
the more deeply bitten lines. If you desire more proofs the plate should be inked again
without cleaning ; if not pour on turpentine and clean with a soft rag.

COLOUR PRINTING OF ETCHINGS, AQUATINTS, AND MEZZOTINTS.

The plate is first inked all over with the body colour, usually Frankfort Black and the
surface wiped as described. I printed from at this stage the picture would be a monochrome,
that is, all one colour, but instead of this each part of the plate is now inked again by means
of paper stumps with the particular colour required and then wiped again.

'ﬁxee principle of colouring to be studied is that the form of the individual parts is
produced by the body colour and in re-inking with the coloured ink the body colour is to
some extent taken out, but cient must be left to ensure the form being correct as this
would not be the case if the part were inked only by the colour. For delicate parts such as
the flesh tints of a face the form may be built up by successive tints of di t colours.
Where a perfectly flat tint only is required the body colour can be omitted if desired but

Where colonr is required to be left on the surface the wiping has to be done very

of the heater.

_{ calefully in order to leave a film of the colour on the surface as well as in the etched parts.
e inking and wiping should all be done on a heater but to prevent the plate getting
( too het sho Se
e

bemovedfmmﬁmctodmonloaiigﬁtbytheni
te is printed on the copper plate press in the usual way.
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ETCHING TOOLS AND MATERIALS.

8TOCK $I1ZES OF COPPER PLATES.

Medium hard temper, specislly reécom-
mended for Etching, Dry Point, Mezzo-
tint, Aquatint, etc.

Usual thickness 18 W.G. Machine finished

each
4001 4} x 3 inches ... R |
R A A S 1
4003 6 x4} ,, . 6/5
4004 7 x5 ., .. : 8/9
4005 8¢x6 , .. ad . 12/9
4006 10 x7 ., < 11/6

Other sizes cut to order at short notice
Plates coated with Etching Ground

Dry Point Varnish and Aquatmt Ground
Plates rocked with Mezzotint Ground

8TOCK SIZES OF ZINC PLATES.

16 W.G. Machine ﬁmshcd each
4041 4} x 3inches ... Eal
4042 5 x 3% ,, el

4043 6 x 43 z«1//13l
N PERCIOI T [
4045 84x 6 ity iaey BG
4046 10 x 7 . 118

Other sizes cut to order at short notice

Etching Cround

4071 Black .. 2/8
4072 to the receipt of

Sir F. Short 2/6
4073 Dark Rhind ... 2/6
4074 Transparent ... 5/- G
4075 Soft ... 2/6
4083 Etching ernd Fluia

dark per bot, Z/-

4085 ,» transparent ,, i/=
4144 I’raclng Paper per sheet 1/-

4148 Transter Paper, red per sheet _ /8
4149 w ,» Dblack lead, free '

from grease, per sht. ./8

4119 Hand Vice, Heavy Pattern 15/-

4119A Small do.

ETCHING TOOLS AND MATERIALS.

Etching Rollers.

Special Composition,

unaffect
4111

Leather.
4104

Rubber,
4108

Etching

4103 Kid

4125 Ey

4125a Magnifying

ed by heat
2ins. 20/~

2ins. 20/~
34ins. 10/ -

Dabber

4115 Wax Tapers for

smoking plates.

In coils, as illustra-

tion

¢ Classes

Classes
14 ins. dia.

4403 Punch for knocking up 2/6

4402 Hammer, for knocking up

8

15/~

each 1

6

—— T o

6
4151 Etching Point in handle .. 3/
ching 1/6
© 4152 Et Point, adjustable for needle points . 2
4153 Extra needle points for ditto = per doz. 1/6
Bi
4154 Etching Point, balanced .. 6/-
GESt. 433!
423| Burnisher in handle, School of Art pattern, oval, straight 12/~
=TT
3/6
4272 Dry Point in handle e s " o= s % Ve &,
—_— AR ————
/6
4273 Dry Point, double, 3
5/~
6/~

| _Dry Point, pocket, including one lpecnl po{n!
& % special

4282 Extra points for ditte each ~/9 perdoz. 8/6

Bl Sersper ,tifcedgling .. 1o uTL e e s - 12/-
.« Sm——

4316 G s, | in handles, sharpened and set ready for use each 5/~

4316A ‘Qulre » N Pl B £ ST 5/~

7 X lozenge, without h.ncue. - a2 e e e % g 3/~

43174, square - " Y o ) RoRmara e e P

18, Graver hundley . it S0E TN o CHNESERRTIE



ETCHING 'TOOLS AND MATERIALS. ETCHING TOOLS AND MATERIALS.

ROBINS' ETCHERS QUTEFIT.

In Japanned Metal Pocket

F v Case.
Designed by
:l}-‘dMlgnifying GII- s\...d.. complete ‘3“% ) W.P. ROBINS, R.E.
n. dia. mag: o, £7 Y “ < -
4135 Engx'.::r;m‘i.a” Glass ‘Stand, simpie Author of ** Etching Craft,
form, complete  withs m.&n magnifying glass Master of Etching at the
SECN Central Schoal of
ACID FOR ETCHING. ;
4180a® Russell Mordant peplb. tin 2/~ ARTS AND CRAFTS.
4181°* = o per 71b. tin12/6

4410 PRI .5 00
* This is in solid form,'and prepafed by o

dissolving in water only, [} 1bd making
about 1} pints of lignid. It ié the most

reliable etching mordant for coppes and PLATE CLEANING PASTE. LIST OF CONTENTS. CHARCOAL.
also for zinc; quick acting, and is(highly ETCHING GROUND. e OIL RUBBER.
4121 : 3 DABBER. FEATHERS. POLISHING POWDER.
recommended by leading artist eféher
B R ik it HANDVICE. STOPPING OUT BRUSH. OIL.
Foldi eing solid and packed in air-tight ting i P 4
olding can be packed without risk of damage t& TAPERS. BURNISHER. EMERY PAPER, 4 pieces.
Light Diffusing, oiksr necds ETCHING NEEDLE. SCRAPER. DRY POINT.
) ’ STOPPING OUT VARNISH. SNAKESTONE. OIL STONE.
£3 0 0 '
BOOKS ON ETCHING.
Oil Stone, India (in card box).
B34 4ins, §/- 435 6ins., 11/6 4434 (Rhéad, Etching, Engraving 4434A The Printing of Etchmgu
i and/ Copper Plate Printing David Strang
Oil Stene, Arkaneas
4ina 15/~
4351 Charcoal, best Ameriean Willow,
4190 Thermometer . . 7/6 per half-stick 1/6 per stick 3/. SET OF TOOLS & MATERIALS FOR ETCHING.
4193 Glass Funnel 4in 36 4353 ol : .. perbot 1/- . Recommended by leading Schools of Arl.
4201 Porostain Dishes  12x10 ine 30/~ g3o8 O S0 s o 5. d. Brought forward
4357 soaall | . 5/- 4071 Ball of Etching Ground 26 4201 Porcelain Dish, 12x10ins. 1 10
= o ' o 4108 Kid Dabber ... RS 0 4176 Winchester gt. stoppered bot. 2
4212 Plate Lifter /9 Polishing Powdaers. 4119 Hand Vice .15 0 4180a 2 1b. Russell Mordant B
‘ 4361 Crocus . perbox 1/6 4115 Wax Taper ... 1 6 4193 4 in Glass Funnel 3
4213 Feathers per bundle -/3 4363 Emery, washed » 1/6 4144 Tracing Paper ... Y 4 4213 Feathers L 0
Brushes, l!oppmg out, sable 4366 Putty - » 3/~ + 4154 Balanced Etching Point Y () 4212 Plate Lifter ... 0
4215 Small . v 3= 4368 Rouge .. " 2/= 4152 Etching Point adjustable for 4221 Russell Stopping Out Varnish 2
4218 Large ... . 6/a 4371 Tripoli ... i fa needle points 76 4215/6 Stopping Out Brushes ... 9
Stopping °“t Vlrnllh Snake Stone. 4153 Needle Points for ditto 16 4356 ‘Oil Rubber ... 6
4221 Russell quick drying per bot, 2/6 4378 blocks 2x13x Rins. ... each 1/6 ¢ . 4231 Burnisher, School of Art 4366 Putty Powder ... 3
4225 Transparent = 2/6 4382 slips § in. square . pattern . 120 Rouge .. B
4228 Dry Point Varnish 3/- 4383 Fangd b 4311 Scnper three- .dgod « N quer Pllhl,
Produces a matt surface on plate which Emery Paper, finest 4316 ﬁr;:“ mgf,“g:‘ - 50 4001 3 3 ) - ;‘ x8 x }g gmf.
can be pencilled on. 4386 00; 4387 000: 4388 N 4343 Ar nsas Oil Stone . 40028 ... x 3§ x o
; ; 0000 per sht. -/4 4125 Magnifying Glass . 38 4003 3 . 6 x434x18
4010 116, anr Plates, odd pieces
10 Carried forward

ceoooNMvwLwmNoOD



AQUATINT TOOLS AND MATERIALS.

Aquatint Dusting Boxes
Fan pattern, with fan infbases

Stopping Out Varnishes, see page 8.
4225 Transparent Stopping Out

MEZZOTINT TOOLS, Etc.

r':

4444 16x 12 ins. Varnish per bot. 2/6
445 20x 16 ins. A o 4 4458 White &mli T, " .
4446 24x 20 ins. i - QS & A quick drying stopping out varnish made *

specially for Aquatint, as it gives a positive
‘appearance to the work.

4459, Cotton Wool, best

Agquatint Grounds laid, see page 8.

4451 Resin Powder, superfine per Ib. 5/~ .. perlb.

4452 Asphaltum Powder, finest 9/- per piece =/6
4453 Gamboge .. g per tube 1/
: per large tube Aquatint Ground Liquid.
Yo Tin el Belely - 461 Conrse™462 Medium, and 4463 fine. » 0% Mocsetiis Caseniing Toulkt 5.6
4456 Turpentine Vamish per can Sm.n boﬂh!,‘-each. L bottle 8/- 65. 70. w. 90. 100 lines incl;

2 ins. wide -+ S )

4481 Mezzotint Patching Tool, 80. 90.
100 and 120 lines per in.

M8 Do.linwide .. .. ;

MEZZOTINT TOOLS, Ete.

= —_— — e ———— )
—_—— = N —— =)
4491 Scrapers, flat for Mezzotint ordinary patterns, medium, ... each

4471 Mexzzotint Rocking Apparatus, comprising :—
Rocking Pole, Folding Stand and Protractor Square . . a8 .. 51010 0
4472 Rocking Pole .. only £4 4 0 4474 Protractor Sn},unre only £310 0
4473 Folding Stand .. . £3100 4475 Sharpening Pole £310 0
This apparatus, which is from the design of an emi expert bl without

previous experience to lay any description of ground for mezzotint work. It consists of a

light but rigid rocking pole, at one end of which the Mezzotint Tool is held, and at the other

endis a }ﬁavydspberical e%iv;:t f;'ce tof tmdvel inHa ghr:lo:hed mi]},’ewhiﬁlex is fxntened topthe table o B3

at one end and support: y feet of adjustable height at the other. special Protractor 5 ;

Square is inchided, which enabk sl e S iba vulod with chall e l(p):tcpencﬂ gl 4495A Scraper Sharpéner, to hold scrapers at the correct angle on the oilstone .. 40\ u

plate of greatest width that can be rocked by the usual size (24 in.) tool without digging in -

at the comners. On the head of the square are two tables of angles, suitable for the different %
1 of M int g d, one for the coarser and another for the finer, so that the plate

may be rocked the requisite number of ways without working twice at the same angle. %-hin

is QL ial f of the App and without it, it is impossible to obtain good even v .

results. The method of working is as follows :—The Protractor is set to the first angle in

the table selected, and the plate is ruled with parallel lines at this angle, their distance from

each other being the width of the Protractor Blade, and then placed on the bench so that the

first space between these lines is straight with the grooved rail. The Rocking Tool is placed at - -

the nearest edge of the plate and r:clﬁed with the hand, so that it just passes each line, and

at the same time gently pressed forward to enable it to travel the correct distance accordi

to the coarseness of the tool, this being easily obtained after a little practice. The plate is

then moved, so that the d space is straight with the g d rail, and the rocking done

as before. This is continued until the whole plate is covered with the rocking marks in this

direction. The Protractor is then set to the second angle and parallel lines ruled as before

on the plate, and the ing proceeds as above. The whole is continued until the plate

shows a perfectly even groun 12 3

KINBER 4406 A

4499 Roulettes, straight for Mezzotint, 60-100 and 120 d@ perin. ... ... each
Any other grade to order -

> 4.
Copper Plates rocked with Mezzatint Ground,
il Stones, see pqe> 10 4
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PLATE PRINTING TOOLS & MATERIALS. SET OF PLATE PRINTING MATERIALS.

Recommended for printing Elchings, elc.

Plate Class for paper
4722 16 x 12ins. 16/~ 4723 24 x 16ins. 35/-

8 g a i £ s d
Damping Zincs, Copper Plate Press, as selacted — Brought forward £8 17 0
4731 16 x 12ins. thick per pair 20/~ * ©  Zine Bed Plate for ditte — 1 Tube Frankfort Black
4782 24 x 16ins. /- Set of Blankets for ditto — CP. Iak. . . K401 46
Heater 12 x 10 ins, or other 1 Tube Burnt Umber do. K412 4 6
size selected ... .. 4681 3 15 0 1 ,, BuratSienna do. K414 46
. = Gas Stove for ditto .., 4686 12 0 1 ,, French Black do. K402 6 0
Bopper Plate Inks, 3lb. tubes (or Oil Stove if gas not available, 4687) 1 pt. can. Med. C. P, Oil 4764 130
Heaters—(without burners) K401 Frankfort Black, best each 46 Jigger, 12x 10 ins., or other 6 yds. Stiff Canvas M261 18 0
o/, K401a b 5 dry point ,, 3 = size selected . 4691 2 0 O 1 yd. Retroussage M283 30
4681 12 x 10 ins. : R i ’{ K401b % warm ... ,, S/« “ Ink Slab ... .. 4696 1 0 0 6 shts. White Plate Paper P308 4 0
4682 15x 12 ins. . T K402 Fgnch Biglk, mixture o Y= Palette Knife ... 4701 60 6 shts. Toned P310 2 6
4683 20 x 14 ins. - 2265/ -g 404 Heavy French Black , b/a Inking Dabber, medium .. 4712 8 0 6 shts.White hand made do. P316 60
K405 Light/FreachnBlack w U8 Plate Glass 16 x 12 ins. 4722 160 6 shtsToned ,, ., P3I8 60
K411 Bisife B ) s
K412 Burnt Uber® ., 46 Carried forward £8 17 0 M
K413 Deeanpm.e Brown » 4/8 P
K414 Burnt Sienna w 1%
Wiping Canvas
M259 >ufi  white open mesh
36 ins. wide, ptrytrd S/
= M260 Stiff medmm mesh s S
36 ins. wide per yard( 3"
4636 Cas Stoves 467 Spirit or Retroussage tudents’ Copper Plate Press
for heaters 12, - 0: Stove for) M263 36ins. wide. . s e £ Cw"‘u Dm
eaters Burnt Olis SPECIFICATION. T
The finest quality tanked Baltic linseed J Solid Steel Top and
oil, prepared for Copper Plate Printing by Bottom Rollers cnsuring
f burning to the consistency required. . sufficient strength of im-
Thin 4761 per pint can I2/-per bot 3/- ’:;:i?;; w'-g:k the most
Medium 4764 ,, ,, , 18/. /8 Cast Iron Framework
Plate Papers. Unsized machine made of special design and
papers, specially suitable for proving Ampley, rigidity.
plates, as they can be damped at the time Steel Plank with
of printing. mﬂlcularh prepared
P308 White Medium 22x Iéms per thf -/8 '“m Surface. Ko
P309 Stout 22X 16 » 1/- cking tte
Jiggers 4691 12x 10 ins. W-  PI0 Toned Thin BxI . . -8 beleeNBcapinzs and
= 2233 ;g:}i i -y Hdnd made Papers. These arv the P‘:“““ &s""“i‘ccsg:r“
i y . best papers, and specially made for print- - VII mg‘ i ‘el W the
4696 Inkslabs .. each 20/- ing etchings. For best results they should \ Y u:smo(;\ b/
be damped overnight impr
%Em: P316 White 23% 18 ins. per sht1/-
4701 Palette Knife 6/- P318 LightToned 23x18ins. ,,  1/. l Rollers Plank _Fiued with double gearing.
5501 8 ins. long  J4X § ins. :ll 5%IDG €18
Inking Dabbers Proof Papers. ; A g% ig i 1.3,;}2::‘ ﬂlg ;g; Bg :iz%
Blanket covered ready P305 White 30 x 22in. per sht -/ 5504 B i %16 ips. &24 4 554DG £32
for use. P306 Toned 30x22in. n =/8 el 4
4711 Small T Prompt attention given to all enquiries . . m‘::l"l f:‘“n’;m cut ta Ndlerland A pair Coml!hng of | blanket
4712 Medium ... 8/- and orders whether for goods mentioned 5507 14x74i ir 25/ sually 5
' . in catalogue or any other requirements, 5308 15 - P"P'P‘: e ’% mx”iml per pair 50/9
Inking Rollers also to complaints, if any, and correspon- X9 ins. per pair 33/9 24X 15 ins. per pair 78/9
4717 4in. w /e dence solicited.



COPPER PLATE PRESSES.

No. 1. 2. ARTISTS'
COPPER PLATE
PRESSES.

This press has been introduced
to meet the demand for a really
efficient press for proving etchings,
dry points, etc. at a moderate price.
Tt has cast iron side frames-and
Cros® stretchers, solid steel rollers
of large diameter, counterbalanced
for eagy aetling of blankets, gun-
metal bearings and iron plank,
accurately machined all over and

supported on rupners’

: No. 1, Light No. 2, Heaws
With Steel Rollers 8 insiJong and Iron Plank 16X 8 ins. 4501 £27 512 £33
Y . BN - . IBX10 . 4502 €31 14 D9
2 . W o 24x12 | 4503 £36 617 48
6 . % W 30x16 ,, 4504 €51 46519 567
No.1l. 3. DOUBLE GEARED
COPPER PLATE PRESSES.
The universal popularity of this
type of press has proved that it just
meets the requirements of those
artists who wish to obtain proofs in
all respects equal to the best trade
printer.
Every ounce of pressure required
to get the finest lines on a plate to i =
print is available while the effort of
turning regularly is well within N
their power. This press is now
made with iron side frames and
cross stretchers, solid steel rollers
of large diameter, counterbalanced
for easy setting of blankets, gun- g
metal bearings and iron plank accu-
rately machined all over and sup-
ported on aluminium runners. No. I, Light No. 3 Heawy
With Steel Rollers 8 ins. long and Iron Plank 16X8 ins 450IDG §37 5540 £45
" " WES) . TERE. . . I18x10 ,, 4502DGC £42 5541 £51
Wl " w  24X12 . 4503DG £46 4542 £63
W 5 W 30x16 ,, 454DG 66 454 £85 Q)
o & PR T o i MR 454 £12
BLANKETS.
The set of blankets usually recommended for these presses consists of 2 Blankets
and 1 Fronting. «
4531 15x7 bins. per setd5/10 per pr. 27,6 4533 20 x 11§ ins. per set 84/7 per pair 50/9
4532 15 x 9¢ins. w 56/3 » 339 534 30x15 ins. . 156/3 «  93/9
ZINC BED PLATES. 635 30xI8 ins . 187/6 ~  112/6

4536n 16 x 8 ins. 15/- 4537 18 x 10ins, 20/- 4538 24 x 12ins. 30/- 4539 30 x 16ins. 50/-
4540 36%19ins. 70/-
16

F#0?
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