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These experiments of linear and
snace rhvthms in the tinv dimemsion
of design, ars preparing him rfor the
conguest of the grest field of paint-
ing utimately expressed. He has dis-
covered thus a superior order, auto-
nomus, of the painting animated ex-
clusively by reletions of form with
oM and color with ¢olor. In' this
aspect tho plastic drama i1s unfolded
by the chosen forms (circles, sqguares
etc). The will for order demands in
EYAN an obsession for purity, the ca-
reful finishing-up, which mekes him
place his palnting in the frawme and
treat each inch of canvas with equal
devotion and patience. In the uriver-
sense Ivar also 1s moved by cosmic
of attraction and repulsion, ex-

P n and recession, rotation and
vi projection into space.

With this show at the Instituto
Brasil-Est Unidos, Serpa may be
included amo%‘

¢ most promising fi-
gures of youn fzilian painters,

Q

Mario dross

( Translated from the Portuguese )
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\ Later another profound experience
was the contact with the artista of En-
genho de Dentro, He saw there authen-
tic personalities which were truly crcat-
1ng. He comprehcnded the value of tho
lrreductible unity of the art and thes arte
1st., Officislly, Serpa tenches deslgn to
children in a school. 1In recality he con=
fesses also to be their student. Wi th
them he learns the formulation of colors,
and more Iimnortant, the courage of not
fearing to make mistakes.

The present exhibltion is the re-
sult of all these expericnces. Taking
the move dlifficult path of modern paint

"é - the pure cireative abvsitrect « he

leves a compounding of his qualities
oD

abl g one rinds in a peaintineg purifi-
ed © naturalisth suggestions. Be-

fore ing the canvas he delivers
himself t fﬂ&Clnating architechtonic

game of li space, and a type of
rhythmic des f made like the sound of

deslgner, wiuh the love of gsinging
The iﬂragrotion B Bll hisg

music which a unctions on this base),
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Essas pesquisas pitmos linea- * Ivan Serpa, born in 1923, palnted
res ¢ especlais, na peqlehg dimensao since his childhood, In school ha 200w
do desenho, o prepararam@sta a cone ' ceded in winning the first five prigzes,
quista dos grandes espacgo DPintu- His master Lescoschek taught him come
ra propriamente dita. Descod; eNne position and eclor relationship, In
t8o a ordem superior, autonow e 4 1947 he participated for the first time
quadro animado exciuslvamente p | in the Sal:no Nanlnnmlg In 1948 re won
relagbes da “ormc com a forma e the bronze mcdal for oils and honorable
ecor com a cor, Nessa ascese, o drd- mention for desien in pen and ink. In
ma plastico ¢ desempsnhado pelas fore 1949, in the Mun~?poJ Salao he won the
mas privilegladas ( circulos, quadr’a-& Premio Prefeito ( Mavois Prize ) of the
dos, etc, ) A vontade de ordem exa- 4/:>‘ _ Federal District ( with a head study 1n
cerba em Ivan a obcessao da limpesa, (S) ' oils), and honorable mentlon for a gaue
do bom acahamento que o faz estender che,
0 quadro ate a moldura e tratar de <:\
cada polegada de tela com desvelo e <:>
paclencia 1guals, No gquadro univer- As one can see, he has the danger-
so de Ivan tambem vigoram as lels cos- | s abllity ¢to easily win 1laurels.
mlcas de simpatlia e repulsa, eXpansao /ﬂ eady Lescoschek acmired the extrcme
¢ recesso, rotagao e projegao vigoran- éii 1ty with which his pupil assimilat-
tes no espaqo real, - e«dé%zformulaw Haprpily somebody cof d€ep-
N er tual welght found the adolescent
'3W arti d gave him advise of a more
Com essa mostra do Instituto %}. profoun pth, It was Bermanos who ad-
Brasil-FEstados Unidos, Serpa se inclue ¥ vised hit dnst facillty, briliance,
entre as flguras mals promlssoras da ‘ formulas olors, and fashion: " The
jovem pintura brasileira, | design may d, but 1t must be yours!
The vyoung Iv emembered these words

‘but without yet prehending the signe
ficance cf the gré writer,
Mario Pedrcsa .
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memoria, embora sem compreender-
lhe o alcance, a pala grande es-
critor. Mais tarde, oul#ffexperiencia
profunda fol o corntacto ¢

rtistas
virgens de Engenho de¢ Dentrd, u aif
personalidadecs autentizas que avam

realmente aizgvme coisa., Comnr®€ndgu o
valor, inclusive moral, da ir'mt:c'el
wnidadc da avie e do artista, Ofl,cgg_
mente, Serpa,cnsina decernc & criaM™eis
num colegio, Na vreailidace elc se con-
fessa tambem discinulo delas, Com ela

aprendeu a exaltacio das cores, e sobre=-

tudo, a corapgem crcadora de nao ter me-
do de errar,

&

A atual exposicao e o resultado de
todas essas experiencias. Enveredando

pelo caminho mais dificil da pintura mo-

derna - o da pura abctracsac criadora -
~ » .

ele procura uma simbhiose de¢ suas quolie
dades de desenhlista, ccm o amor das cO=-
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res cantantcs, A Integraciac de todos os
seus melos, encontrou.a numa pintura de-
purada de quaisquer sugestdes naturalls-
tas., Antes de abordar a tela, ele entree
gou-se¢ a um facinante jogo arquitetonico
de linhas no espacg¢o e a uma fase de de-
senhos ritmicos (feltos ao som da musi-
ca que funcionava assim como fundo).
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menino desenhava, bo, levantou
de uma felta os cinco pw‘yé?&ms premios,
Seu mestre Lescoschek ensi -1lne comno=-
sicio ¢ a gramatica das cor 2)(Em 1947,
participou pela priucira vez, @@y Salao
Nacicnali., Em 1945, obteve medadha de | | Rty e

bronze para um olcc e mensgao honrigaypa- | TR A ¥
ra um desenho a bico de pena. bBEm % | %] 'i '
no Salzo Municipal.conquistou o Pr'ar@
Prefeito do Distrito Federal ( com uma

cabega 2 oleo ) ¢ outra mengao com lou-&/?( | gyl

Ivan Serpa, nac c;®e 1923, desde ol ‘_- . Sy
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vor para um gauche,

o O

Como se ve, tem ele o dom perlgoso | <:> :
de conquistar laurels facilmente, Ja 3 - o1 2
uma vez Lescoschek se admira da extre- ﬁ ‘)( henn S
ma facilidade com que o aluno assimila- | @ et by ;
va uma formula, Felizmente, alguen B 7o E s SR .
de malor peso espiritual encontrou o ar- l, ¢, '
tista adolescente, e lhe deu os primelros 1 O
conselhos em profundidade. Fol Berma- _ s
nos que o advertiu contra a facillda- L | <:>'
de, o brilho, a receita aprendida de cor {r oA
a moda: "O desenho pode ser ruim, mas
que seja seu'. 0 jovem Ivan guardou na
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