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This large, tounng exhibinion, ¢
! sen by Brazilan curator Ivo Mequita
the Winnipeg Art Gallery, 1s an especially
revealing map of contemporary art-
making in Latin America. It includes 14
artists from halt as many countries who,
taken together, project a different vision
of art from the “Other Amencas™ than we
thought we knew, of we thought abour it
at all. In its range and quality, Carogra-
phies is shockingly gond.

| should say straghr off that thes recow-
nitten is a measure of my own lack of

Awareness u\J Nol eN l\ll.'“k.(' o saeme

miraculous change in the quanuty and

qualiy of Laun Amencan art. Ie's clear in

looking ar the work and reading a myniad

: &
of catalovues and articles wnitten about

CROSSOVERS .

the artists i the show thar there s ara
Jition of art pracuce i the seven coun-
tries represented that goes Back well be-
tore 1950, which s the date o the carliest
work chomen by Mo Mesquita Te s also
clearly work that has s two teet tirmiy
[‘l.iu!ui i the untirm gn wind ot the et
modern, post-colonial garden The map
Cartigaphics gives us s, intentionally and
ntelhygently. all over the place

In one mmportant sense, Mesquiea’s map
15 a corrective. a re-drawing of hines e
ams to dislodee o set ot atnrades about
Latn America that envistons it as exotic
nd primitive on one hand, and as e

nonucally rapacious and ideoloncally ml-

the other. A dog-cat-map sort ot

Cuitas Perspeciine is both more
ﬁ ¢ personal than thae quip

sertkes me about the

formS

suggests )

chotces h®TER le 18 how attectionate
they are, how h they retlect a carctul
art of costure and seny v Ldont mean

gesture e the pami@ly <& thouch

there v g wealth of evide ortng

h!‘;'f‘. level ot aesthetic a but
LOSTUTC s e ot hlm: A
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viewer s contnually reminded o

my 151!. JN thie s l):st s '!n‘. 3

vistonal dimension, they are !‘n'}l d \{('-

trmteoar of where we have heen ind a
speculation about where we mughe be
th [he essential \HKH,“!‘I! ot the show
rests i that contingent exploranon
[’y worth notng thar there really are

UCy (not qust \!M(!Il;g\

tnnacmatine possibiling) and thes un
derhine the drawbacks ot the cartograph-
et’s art viewed as o journey of progressive
hestanions Guaillermo Koreca trom: Ar-
ntina pamnts muaps ot crties and re-
cions - Zunich, Hambure, North Dako-
o which rest ambiguoushy on the cusp
bBerween accuracy and tantasy. One of his
naps Gt scems to be somewhere in Aus-
trali) shows roadwavs, bodies of warter
imd parks outhined with rthorns, which
ke vou realize that cartogr 11‘}1\ can be
A0 achiv e \\}11\}1 I‘\ Hoes vog lx'“ mn I}w
capran’s quarters than m the briar patch
There are times when the emphasis on
the degree ot personal exploration Mr
Mesguita admires borders on the explo-
e, the art ot Naham Zemil trom Mexaco
pushies coo to the edee of narcissism

Zenil's obsesaion with himselt and has
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low oh cadthee ILle v er s singubariy uneon
tamnnated. he draws hunselt s v encing
el as St Schastim, s L""E.\.’l‘\‘y"wf






