The epic literatures of many peoples, in both East and West, feature

sagas in which two heroes,equal in prowess,are pitted against each other.Va
Valiant warriors in both sides watch their duel with batted breath. .

The Jfirst of two events that determined the fate of art for a long

ayf to came-and not just in Russia but in many other countries-took

pMacgl on Moscow inthe sring of 1914:
Deaa& .

Dear Si y :

On the 10(1 13,and 14 of May this year the studio of Vladimir Tatlin
( é&‘ﬁe opened from 6 to 8 p. m. for a free viewing of

his SINTHETIC _<:;>IC compositions.In addition,at seven o'clock on

the afor mentioned rthe futurist Sergei Podgaevskiiwill dinamically
declaim his latest g, transrational records.
Ahand letter placard m ed above the entrance to the spartment proclaimed

BEHOLD THE TRICK
Podgaeviskiicould not simpl 41?5??&5 verses- he had to dinamically

declaim them..And they weren't records but poetical transrational
records.The choise of words is jcs?gative of a change of mood in moscow
artistic circles,'of a gravitation wdrd the transrational and the
alogical.Toward Dada in place of Futur

Tatlin used metallic netting and smoked a!'n one of the compositions

on disply ,which people claimed was a depi€ of a "tea room at night

Theywere however ,hard pressed to say what wa
"synthetic-static works,which had been hung aloffg
and perfectly legible set and costume designsfor M3
Zhizn'za tzaria(A life for the Czar,1836) .0bserver

esented in the other
Tatlin's beautiful

Glinka's opera

connection between Tatlin's Les (Forest,1913)design for a1§ opera

and his first reliefs

But the brake between them is obvious.There is no smooth trS;;>t n.Tatlin
took not astep but a leap to the unknown.

Noneteless,Tatlin with childlike cunning,continued to try to convi®

the public that there was no particular difference between his new

work and old-althoug he feared he would not be believed.In December

1914, he was invited to contribute as a memberof World of Art to the
Artist of Moscow for the victims of the war exhibition were he showed

his designs for ALife for the Czar.Yet two or three hours prior to
the opening he arrived with his

and
enamel on board- and proceded to hang it as if that was nothing out of the

ordinary.The organizers n endeavored to remove the relief of the exhibition

PAINTERLY RELIEF,1914-3 composition with wire, iron, cardbosrd,

-such an excentric plank ,such an aesthethic curiosity,did not suit
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Teseieion. rhanks however;to. the the insi



Thanks however to the insigtence of several other artists—and because

spectators had already begun to filterinto the exhibition halls-Tatlin's

reliefs was allowed to remain.
/ﬂe followig year,Sergei Shchukin,one of the most significant collectors of

@knew painting,bought a relief by Tatlinout of the TRAMWAY V EXHIBITION
& (:E‘r grad ,paying what seemed to russian artists afantastic prize

~th¥e %usand rubles.

For t ount of money one could purchase fifteen to twenty landscapes
by the e@sing "father of the Russian Futurism,David Burliuk,or

two or thre <E;fmdid paintings by one of the most popular and proeminent

artistic of € time Kusma petrov-Vodkin.

Amazement border shock .What was the secret of a few boards and pieces

of iron and wire & <E§> which could be found in any barn or garbage dump ?

In late autumn of 1915'<5EB?EF artist in Moscow,KASIMIR MALEVICH,was
o

attempting to convince hi eages in futurist and Dada happenings

to gather under a new banner®. roposed ,that the poets of yesterday'sFutur
Futurism "change the battle witT ught,content and logic.. advance
Alogism after Futurism.-in essen £ they learned fro the experience

example of his alogists paintings.M 3§h even provided examples of his ow

own of the new poetic stuctures:Papua

d, but
Cottage second clas @

Ticket .Park Arch.

These lines loosely match his paintingThrough ST :Kuntsevo,1913,while
another of Malevich's examples bringsto mind hisCow<5:> Violin, 1933
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