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capa: Bau de Palavras, 2001

abaixo: Jogo de Palavras, 2001
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A Prefeitura de Niteradl,

a Secretaria Municipal de Cultura,

a Fundacao de Arte de Niteroi

e 0 Museu de Arte Contemporanea de Niteroi
convidam para a exposicao

de Felipe Barbosa e Rosana Ricalde

dentro da série Projetos Especiais.

INAUGURACAO
sabado, 14 de agosto de 2004, das 16h as 20h

no Espac¢o das Galerias Externas (1° piso)

VISITACAO
de 15 de agosto a 26 de setembro de 2004

de terca a domingo, das 11h as i38h
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SCULPTURAL
MATERIAL

Guilherme Bueno

Curador / Curator

A terceira edicao de 2004 dos Projetos
Especiais do Museu de Art@ Contemporanea de
Niteroi apresenta os trabalhés deYelipe Barbosa

e Rosana Ricalde, dois artistas refwrgfedfantes da
producdo brasileira emergente destes RN eios
anos do século XXI|. As obras aqui exibidas t§aygm
entre si um dialogo cujo fiel parte de um dado
aparentemente simples, mas de profundas
consequéncias na reconfiguracao de uma concepg¢ao
de espaco na arte contemporanea: a palavra como

dispositivo plastico.

The third of 2004’s special Projects at Museu de
Arte Contemporanea de Niterdi presents the work of
Felipe Barbosa and Rosana Ricalde, two artists who are
representative of the Brazilian production emerging in
these initial years of the 21st century. The works

exhibited here interact in a dialogue marked by an

element, simple at first sight, which yet implies profound
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consequences for the reconfiguration of the concept of

space in contemporary art: the word as an artistic device.

O ingresso da palavra na visualidade coloca-se no no cerne
de transformacoes nas artes visuais, ilustrada por episodios
como o cubismo, a poesia visual, a arte conceitual, entre
outros. Nos trabalhos de Rosana e Felipe a palavra ativa o
jogo de atritos entre dois sistemas cognitivos historicos:

a otico-visual, entendida como experiéncia essenciailmente
sensivel, e a textual, remetida a uma natureza
decididamente intelectiva. Esta polaridade é desfeita em
suas obras: suas fronteiras mesclam-se, confundem-se.

A palavra retoma um sentido especulativo, na medida em

gde, translucida, convoca o olhar a atravessa-la, a procurar

The intermingling of the word with visuality is at the root of
many transformations in the visual arts, as seen in cubism, visual
poetry, conceptual art and others. In Ricalde’s and Barbosa's
works, the word triggers a certain play-off between two historical
cognitive systems: the opticallvisual, understood as an essentially
sensorial experience, and the textual, of a decidedly intellectual
nature. This polarity is broken down in their works, their
boundaries merge and blur. The word takes up a speculative

meaning, its translucence enticing the eye to look through it, to

seek in its emptiness that something evoked by its initial content.
Meanwhile, it retains an almost sculptural objectivity. By one
route or another, they both draw our eye to an ironic quandary:
art goes beyond a limit set on its own definition by reflecting on
its concepts (as seen in conceptual art). Both artists use this
question as a starting point for new investigative possibilities,
for which, however, the writing (or rewriting) of this (or these)
question(s) only becomes feasible when it is summoned

materially to confront its inscription in the world.
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