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City Art Musenm of St Lowdsy 20 May-20 Jun
1965 Seatlle Art Museoams, 15 Julyv-2apsugusi
1965. The Pasadena AFt Museum, 2% SCPiEn -
her-7 November The Raltimare Vosewm
of Art. 14 Decembés |OKS-23 .“llll.iijl].. | 4 (el
I he Iesporess Exve. Venezoelan
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works as compared o six works roQUesies [rom
{and submilied byl Victor Vasarely, A cursars
yLa oo e Wiri.
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In prepanng
artisl J. R. Solo was

glance it the reproductions in the

show that Soto's Vibrafions {(utilising the M

eflect) have as far-ranging and possibly a more
an today's arfisls as the posl

f Vawarely, Mora

Irwitful anfluence

live=-niepalhive wWork awer, Lk

diversity and undemable asthelic ¢xcellence of
Sofo's wrl, and the |'|--11H-L|rr~. bl WIamis
Ivricism of Solo's idens. should have been
reasons enough for the organiser ol I hi

Responsive Eve 1o invite Soto (0 submil siors
rhan fwo wowrks [0 thal exhibition =0 as [0 en
sahle the American public (then hardiy
Soto's existence) to evaluate for asell the con
inhulions (O conlemparary art of this maodern
I'o have asked Vasarely to submit six
ind Solo only Wi smelly (o0 much ol
the sort of politcking which goes On in mse
Coryid o 1‘|_h.|_' ..'Itl.l.h[!l-'-ll'. of nwsdern art held
from time 1o time at The Tate Gallery here in
London are by no means exempl from this sus
picion, The Gulbenkian exhibition, or exampic
held last vear at the Tate, and pompously cn-
htled Paintings and Sculpture ol o Decade, ool
it Ieclicele wiorks by some of oday's mas s
nificant artste. such as Takls Camargo, Pol
Buory, Oieies, Gueman, Lygin Clark, Medalloa,
Soto, Yves Rlein, and Alejandro (Hern, bul in
slead included a host of mediogniiies whaose in
Ligmhcant than sz mon s
later, have been consigned by the intelligent ani
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SOTQ’S First One-Man
Show in New York

by Emily Genauer

NEW YORK, March 12
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On Kinetic Art
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David Medalla in Poris, 1963 reio s Emil Cadeo

Constaniin Brancusd : Scolpture Toe the blind,
Marbde., 1924, Coll; Louise and YWolter Arens-
berg, Phuladelphia Muoseum of An, L'SA
1 I' Ll
PDased M )
i i ill :
»

‘C'est de lo joie pure que je vous donne. onstantin Brancuasi 8

Silence

Foem biy Yvei Kigin

writien at the age of |1

The soflt scraping ol a dead leal
dragged by the wind,

a falling stane

It Is there the small hols dug
The stlence space struggles
Suddenly, steps, thadaows

A thepherd, his regiment of stheep
around him

Their little balls rind 0 sweatly
That s it! HWe has won!
The silence arcund him s

After his passage
(1939

Changing Fruit
by Bob Lens

Whitechapel redcherries

starred among the grasses of Hyde Park

a bonus to the pleasure of walking

They will show you the way to be green
drifting on a ling

to get resurrected

then to a point of no return

You drift into target

You see even the greatest machines

that ever had been designed

1wailnwing themselves 1in a war of atomic
kles

You see a taperecorder of waves
eooling in blue clouds
eating that green

growing to an orange
London, 1964

Pilot Show

The second pilot show for Tomorrow Today
opened on Thursday, the l1éth July, at flar 4
Mo, 92, Cornwall Gardens, SW.7. The show
will last till the 27th August, and may be vie wed
by appointment (telephone Knighlsbridge (i tH
di.ﬂ;r pxcept Sunday, from 3 pm. to B p.n
Ein vieWaire important new work by promising
and wellsRnown kinetic artists frem all over
the worldi F-.n-.cmg the arcists who are <on
eributing 8o the second pllot show are Takis,
Margelle Salvadori, Camargo, Cruz-Diez,
David Medadlla, J. R. Soto, Frank J. Malina,
Harry Kramer, Aubertin, Gyula Kosice,
Lygia Clark, Liliane Lynne, Keith Potts,
BobLens, Cruxent, Paul James, Antonio
Asis, Ray Staakman, Hans Maacke, Yves
Klein, Victor Masarely, Alexander Calder,
Len Lye, Jean Tingdely, Heinz Mack,
Gunther Ueeker, Pal Bury, Arman, and
Henk Peeters.

Ay of the 29th ]'Jlrl B0 plfaplﬂ have Mended
the Second Pilor Show.

Takis Centre in Greece.
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southern hemisphere such as Camargo, Soto,
Piza, Palatnik, Otero, Kosice, Le Parc, Asis,
MNavarro, Yiera, Yigas, Sobrino, Manaure,

Vardanega, Boto, Cruz-Diez and Tomasello

'l._l_ 1! e

Cornwall Gardens "'-."-l*.' i
Anothdr pllot 4how WwWIith 3 ER&me =111

trans-atlantic exhibition of kinetic art
London-Paris-New York, to be held early

next spring This will feature the work of
- i :
younger Kinetic artists America and Eurcpe
Tk "_-a-r.'.rq fag 3tk ed ri'_ W Tark Art NIMEGrsar

Willoughby Sharp to organise thq A ITVE F i Car
section. while Guy Brett will present the
Furopean

cantriSUENDn

pllot chow with 4 Lhéeme o | -
entitled Constellation, This will be In the
form of a twin homage to Manzoni and Yves
Kiein. The Centre hopes to invite the follawing
Artides £S5 submit { envYifrGAimEentsl projedl
each to the Constellation show: Takis, Cruz-
Diez, Marcello Salvadori, Jean Tinguely,
Camargo, David Medalla, von Graevenitr,
Haoenich, Norbert Kricke, Eduardo Chillida,
Linck, and Otto Plene. [The Centre will 1)
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A thirg

display some Of thete projecis In 4l pen aur

n parks and along the empbankment

o ——

Camargo White Relief. 1984

Takis in Greece

Takis, the Paris-bazed Greek artist whan

Marcel Duchamp U
1 h un gai laboureur des champs magneétiques et indicateur
des chemins de fer doux, has left lor Greece to spend thi mimes ;

Takis is completing work on his centre in [&rma Patissia, Probona, a few
i .jf_'_!rjl_ .l'l'u,r!_".',
ctone structure which will eventually serve as a workshop and home far kinetic are

1 Liliane Lijn David Medalla

This centre Takis is bullding all by himsel It I$ A large oval-thaped
-

l"I_'.li'r' .:-,r+-... =914 I':III' |_.|!|.:a| Hags N

present caal year i Cance-draina on ks rodl

‘I- I -

jutumn  Takis will inaugurate the

= ]

showroom aof the Centre for Advanced
Creative ’.-tul]_r' at 3¥ Wigmors streer, YV I, with a retrospective exhibition of his work,
¢ "' bronzes to the lates telemagnetiques, telelumierés and
téléphota sculptures, The retrospective exhibition will also featur
Takis for the canals of EF'-,_'_ll"l'j This pro|éct m

T|+". 5 SD(Qurn Imn E_-r-.',’|.1.'|-:| in the late hHiftties whei

from the early wrchalc
project oy
t have beeén ingdirectly inspired 'r_xl;
1= {WEea 1o 1 Elimi

L { o R ——
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near Little Yenice

of Signalz will contain translations of Estafilades and other writings

by Takis The Centre for Advanced Creative Study will also publish soon a small
t-".:-:\-.-" ':-'.l poOems _!r-.;'_f -:-[l"l"r EFiDuLes 1o T ikilg Tram :__,'-_1'r. inag i ::'.."’f"""" L2 FI‘-I'I'. r"::_-Flr-!

+f Medalla's Stelae

here, from the Eii'[;'.|'2}ﬂ-.;{' ol the Soundings Uhe exnipition, the nrst

to Takis.

-~ héen @l exhibiied in gl ilruciured wivgae
Commission for Camargo iis o] g T e 1 ¥
IO A NE Meqiern Lsidliery a3k haF
Husssll patronisingly climisaed this show |
{hi raziilan artist now. HYIR i ; :
l:.tmargﬂ. e Bra ’ . firtt larse exhibition of kinetic are In London] aa
Faris, his Deen oommiiiig ned (0 decorals thie 'l .q.':" i 1 . il r
nrerior O 3 Nnew 'JrlFJ'!-'. I||| JFI m FHe mrdly W l'!'-' Lhe efio . ek 0
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lacer John Ruisell writes glowingiy \n priise o
{ pntre & fir nilot thaw,. won (hé intefnatitna : |
EnEre 1 rrit pieg : o W . ) " pwn of the Hedlern thdw BaAre PAnLS F.:- ﬂ--“
sculpture prizé at laat year s Dlennole C& Fans i T

& LR

The Scanmdinavian writer H..'ll" Hin[il:rflm hiay
~ritten a perceptive study ol Camargos wood
rellefs in the catalogue of thae '”li"-'l"?"
exhibition ™ held last year at the Gilerie

"_ ,r.d.j,_-:'. ,-r',||r‘;"'tr % e n |.I"'! [ |-.|_|'I...':|. _'.‘ MNElrt an

john Rustell's part! Wedoubtin YYeitroagly

sgipecr John Riussgll armved 30 DI GeCIBGH

fter seeing »0LD and Bury in the offrcial payilllons

. 148 . iel T .

AavAAILAIA. TN Ef’”-:'h- IAH-”HF k- : kli fejceltively of Veneruela and Be F:lurr. L
" P = % T 5 ¥ ¥ e

Can arga s work (3 i1 Lie SUFTEAL SN mayoe 3 noae foF the wind ol .'r"I"i‘-"l AN dar

Aujourd Hui  magazing C]:n_qrE”_-. will holg his
first Eurcpean one-man thow this autumn Af
the Centre's showrcom at 39, Wigmaore Street
I!F'I'I | |

Far the Centre’s second pilot show Camargo 13
contributing four works Including a large white
~wooden relief, the pendant (o the piece 10
Rarcness Alix de Rothschild's collection at

Chateau de Reux

lor fashionable goisip mare [iKely Cartainty
nat 3 nose far the trug wind of Change

Incideatally Pol Bury i3 not “top ol £hat
particular league * a3 John Russzell o ignofantly
asserts in his Biennale report. ARt any rite

what league!

From Montevideo

! La Marcha, » news: magaline In Spanivh
) LEIEUE- aublished In Maontevideo, Uruguay, recentl)

featured an article on Rinetic art and the activities

me amuiement John a
Tt a of the Centre for Advanced Creative Study

Russelléhrepore on the Yenice Biennale (The

Sundag T, 21! June, 1964). Yve ioe lohn

Rudell Ras Gnally come to praixe Pol Bury and

MR Soto. Far the record Mr Ruzell con-
' 1 h geventean

demned Soto and Pol Bury along with i

other artisg (including Takis, Salvadorl,

Medalla, Tapies, Agam, Piene and Uecker)
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Mondrian

Pruned his palette o
Primary colours and his
Design mechanlgms Lo
Verticaly and horirontaly;—
Finally he

Reached a point at which
He could net ablde
Green and changed scats
At tablet to avold
5rfin£ EFeed

This magician who In
His early work did some
Of the mott sensitive
Sridies of trees over achleved
Advancing

Thedegree of abstraction
Fromdeample to
Example untll they
Vanigbed Th squares and
Rectangles

José Garcia Yilla,
(New Tork)

Medalla : New Projects

David Medalla, “the / Fllipino Wartist, has
embarked on a serles of hew projeels. David
describes himeell a5 " anthylozoist ™ {in refer-
ence to the Old lonianpreSokratik phllo-
sopheri}—"" one of Those-who-think-Matter-lg-
Alive.” Medalla introduced into sculpture ahig
gse of actual elements, not merely as adfunces
of objects but the elements themselves f@rming
the major part of his truly original Bbjects
David's main Interest [z matter in all ilﬂ
living manifescations, ° | am not 3 physiche

he mays, " but | like to think of myself as 3 poet
who celebrates physics,

Jullo Herrera described David as "' a boy
of wisdom, the ferocity of whoie wraths s
tempered always with the tenderness of his
loves.” An apt description, say thote who
know David personally

In Paris last month fellow.artist Takis, upon
seeing David's sand machine, halled him as a
genius. " Il other artists wunderstand what
Medalla has discovered,” sald Takis, © then they
oo will be genluses like Medalla himsell.”

A number of David Medalla’'s new work Is 2
direct continuation of his * thermal sculp-
tures,”’ The first of these thermal sculprures
was the bubble machine which was Included in
last month's pllot show at the Centre's head-
quarters. Other new developments arg—the
follawing projects, small models of which will
be Included in the second pilot thow and in
subsequent  exhibitions of the Centre for
Advanced Creative Study.

I. Smoke machines with flickering lights
in which the smoke lesell, with itz varying
sthapes, colours and dentitles, Is the oactual
sculpture

1 Artic columns: a series of sculptures in
which water turns Into Icicles: the lcicles dance,
crackle and refract sunlight inte 3 thousand
rainbows: the icicles then mele into water and
the proceis outlined above is repeated in an
infinity of variations

3. Floating sculptures which produce
musical sounds when they hit each other while
creating * F-‘-F-'hﬂ“i pictures  under water with
electric lights. A small study for this project
wai exhibited at last month’'s pliot show

4. Whirlpml 1:u|pturﬂ: leaves and other
floating r,hm!_s ﬂhlrling in actual whirlpools.

5. Machines for making Instant-Poetry.
vWith a twinkle in his eye David says that these
machines should pr-:arld:: "2 sort of un-unified
field theory of poetry somewhat analogous to the
still missing unified Er_-fd theory In physics which
physicists have been trying to find In the last
two or three thousand odd years.”

6. Sand, wind and rain sculptures: further
developments of Medalla’s sand mobiles. In
these constructions sand s blown by winds In
different directions while raindrops and runnin
water make continuous patterns on und‘
(Several people incidentally have noted the
similarity of this concept to those of the sand
gardens of Japan like the Ginkaku|l In Kyota and
to the sand paintings of the Tacos Indians of
North America.)

1. Hydrophonic rooms: rooms with cell-
ings planted with & millien edible mushroams,
reoms with melting walls of milk and butter,

rooms with traniparent floors containing
harbariums

8. Collapsible sculptures and sculptures
in companants incorporating sctual living things
such a3 snails, shrimps, ante. In one con-
struction, snalls pass over sensitive plates of
metal which trigger off cerain modulated
sounds, In anather, ants travel In space through
diflerent lenses, the lenses magnifying and
fragmenting Into sbstract patterns the anu'
ll'uJ:m. A third construction will presant an
undarwater ballet of shrimps. In thiz sat of

projects living things are encouraged 1o exprewn

Frinted by Loff & 5o Ld, Wisdwr

1964

David Medalla with his Sand Machine.

Medalldwill thus confer the titles
artists o the ants

themselves
af " musiclansgc the Stails,
and danceryte thgghrimps.’

9. Radio-controlled flyidg sculptures, In
which objects fly Irotm a sorr ol glganciey hive =
into different parts of alpcom, diferent parts of
a house, and Into th€ strects. [he Cwvagabond
objects *" wlill return to the Aiye at diffcrent
intervals, at different hoursl®f thediysven
different days and months, fom Al parts ol 3
city and may-be alto the colintrygide bringing
with them all sorts of things suchas envelopes,
handkerchiefs, banners, buttons, banana peelings

I0. Lightning-rod sculptures : sculptures
to be sec In the open air and on top of sky-
scrapers. The electricity which (s plcked " by
the flghtnlnng rods Is conducted and transmitted
into picture-making machines.

Fipally there are
Il. The thermo-paintings, Iin  which
pictures on [rost- and mist-covered glass are
made and unmade purely by the warmth of
human breath, .

I The machines for making mud pictures
and sculptures,

13. The Braille sculptures : sculptures to
be felr in the dark emitting Incense, marjoram,
thyme, mint, laurel, benjamin and other frag-
ramnces

and

I4. Transparent sculptures that sweat
and perspire. YWhen the spectator fans these
sculptures, they cool down, reduce their
volumes, change their colours, sizes, shapes
These perspiring sculptures also palpitate with
the changing Intensities of darkness and light.

David Medalla iz also 3 poet, 3 mime, and a
dancer. At the age of 12 Medalla was appointed
lecturer on the humanities at the state University
of the Philippines. By that time he had already
written anthrepological studies on the remaining
primitive tribes of the Philippines as well as the
first transiations Into Tagalog, the Filipino
nationsl language, of the works of Shakespeare,
Milton and %Naﬁt Whitman
At 15, upon the recommendation of the
American poet Mark Yan Doren, Medalla was
admitted as a special scholar st Columbia
University. At Columbla David studied Greek
drama under Professor Moses Hadas who wa
also appointed Medalla's tutor, It was In New
York that David taok ulp painting seriously under
:I:.Ili:'l encouragement of the poet José Garcia
a,
When David returned o the Philippines he
was invited to deliver a set of lectures on Dante’s
Commedio bufore the Poetry Club of Manils
Shortly sfeerwards, David delivered another set
of lectures, The Ironical Discourses, parodyin
the pomposities of Manila’s social and r.ultur:a
life, before a herd of carabaos (water-buffaloes)
and a flock of white-legged herons in the rice-
fields of his father's home province.
David Is the author of 3 comic biography In
verse of Arthur Rimbaud entitled The Post In
Abyssinia, and of several black fal o
including one about the love life of & daylight-bat
and another on ' the memoirs of an Irigh trom-
bone in the Chi days of the gangiter Al
Capone.” A third fairytale, The Floating
Pagoda, wus successfully translated into 2 dance
drama for children.

David has given many lectures before schools
and clubs in England on behall of the Freedom
fram Hunger campaign (* the anly movement,
he EAYS, *in which | trul?' bellgve, ) This year
David Medalla 15 designing an Heraclitean
Ballet in which dancers will perform on a
smoking stage while spirals, squares, cones,
cubes, and pyramids of fire whirl In space

New Books

Mext year should see the publication of
several interesting books on kinetic art. Frank
Popper Is completing a history of movement in
aitw hich he hopes to publish soon In paperbach
formo, Popper's Informative article * Movement
and Light in Today's Art ™ in The Unesco Courler,
September 1963, may be said to have sparked the
present worldwide Interest in this subject.
Reg Gadney ©of Cambridge is also preparing
s fullsfength scudy of art in motion. Gadney
wrote an article on kinetic art for Gronto,
November 963, and®e has just finished another
essay with ®ipecidl emphasis on the aesthetic
problems of this movement which will appear
scon In The Lapdon Mogazipe

Guy Bratt, youngeiz'and Inipany ways the
most dynamic of Lopden's ars@rities, ix writing a
book on Individod) kinggle artists. Brett i
personally acquainted withthe |eadingartists of
this movement and should be ableto repore first-
hand their Ideas, plans, thuu&hu and projects
Brett Is the author of three full-lengthiaricles in
The Guardian on the immense, possibilitieadal
kinetic art in relation to our envirsRments
Jack Burnham and Willoughby Sharp are
two art historians from America whd will also
be writing on kinetic art in the next few monthds
Both came to London last month to attenddbe
first pllot show of the Centre for Advanted
Creative Study and to gather material for their
work. Willoughby Sharp I1s a graduate of
Columbia University and writes for American
art magaziner. Jack Burnham Is with the art
department of Nerthwestern Universicy,
llinots, where he is now preparing a study of
kinetic art with especial emphasiy on artists like
Medalla and Yves Klein who have broken the
artificial ** boundaries ** between nature and the
so-called art object.

Most recent book to discuss (alang with other
subjeces) aspects of Kinetic art Ia k Avray
Wilson's Art as Undenstonding, Routledge and
K Paul, 1963 Signalzx recommends Mr.
Wilton's book for (ts detailed and Intelligent
exposition of the different trends in today's ar

Many Thanks

The Centre thanks Miss H. Swift and the
Central Office of Information for the loan of their
dscumentary film on structures viventy, and Mr.
Simon Watson Taylor, pataphysicien. for the
loan to the first pilot sthow of two ymall erectiles
by Pol Bury. Many thanks also Lo the anony-
mous donor who gave the Centre Its first gife
an lsokan pengiun donkey mark 2 Thanks alwo
o the Couper Gallery for the loan of works by
). M, Cruxent to the tecond pllot thaw; to the
McRoberts and Tunnard Gallery for the loan of

2 work tlr Otto Piene; 1o Will Sharp
for bringing over from (" wor _
Maacke and Aubertin 1o Clay Perry for the

phatagraphs n this issue; to Julle Lawson of
the Institute of Contemporary Ares for her
encouragement and cooperation, and to the

following for their gift of a book (Kunst uns
Maturform, Bagiliys Presse, Basel): Brian Stones,
Keith Ports, Philip Smythe ind Stephen
Knott.

Book on Nena Saguil

Mme. Suzanne de Coninck, directren of
the Centre d"Art Cybernetique and of the Galerje
de Beaune In Paris, has announced the publication
for autumn of 3 book on the art of Nena
Saguil,

The book was begun last year by the late
Professor Ernest Fraenkel, auther of
monograph on the Rusian expatriate painter
Schraga Zarfin and of 3 remarkable critique
cinétique on Stephane Mallarmes Un coup
de dés n'abolira pas le hasard. Frofessor
Fraenkel died last spring 3 month after he wrote
the note on uil for the catalogue of the
Soundings One exhibition which Paul Keeler
organited at the Ashmolean Museum in Oxford
Fraenkel’s unfinished essay on Saguil 15 now
being completed by the French eritic and art
historian M. Waldemar George. In M
George's opinion the esmay on Sagull was
Professor Fraenkel's most beautiful work

The book when completed will contain over
fifty black-and-white iHustrations and half a
dozen colour repreductions tracing the develop-
ment of Mena Saguil’s art from her early geo-
metric abstractions to her present explorations
into ** the fourth dimension In painting.”

BBC Film, Interview

The film unit of BBC's Town and Around
under producer David Hartsilver made a
deminue® film on the Centre's firse pilot show
Michael Noakes interviewed David Medalla

w hid discu tome of the work on wiew
ificluding vadori's Eclipses, Camargo's
Relief:, Soto’s Vibrations, and the

Mﬁw tigue by Takis

Last June . Joha, Newell, 8BC science
correspondent, intervigwed Paul Keeler on the
BBC home gervice abolt the aims and activities

of the Centis, ‘ y

T

5
Vasarely Journdls

The cultural bureau of ghe Exale |
Superieure des Beous Arts, PARls, has Tusgpiblished
the journals of Victor Was: M e
raphed on grean paper with I8 @Figin eover
Ej" Vasarely himself, thix handiomel wolume
containy notes and reflections on “and a
by this profound and fecund artise. Translaci
of the journal will appear soon In Peadeck,
literary magazine in Oxford,

hu:mk

Metzger Film ;

-

Centre mombers recently attended a E:nu
showing of a film on Guatay Metiger's
sration of auto-destructive are

Telescope

A mediu o telescope will be inytalled in
lh-hhnnl'ﬂnt 91 Cornwall Gardens this
wummaer for the uie of Centre members and thelr
juests
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