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The presentations will

be delivered in either English
or Portuguese. Simultaneous
translation will be available.

Wealdemar Corderivo, ldéia visivel
[Visible Idea], 1956, wood plastered
with paint, the MEAH, the Adolpho
Leirner Collection of Brazilian
Constructive Art, museum purchase
with funds provided by the

Caroline Wiess Law Accessions
Endowment Fund. Photo: Tom Jenkins
© Analivia Cordeiro

Day Two

Session Three: Theory and Criticism
Moderator: Mari Carmen Ramirez, International Center
for the Arts of the Americas at the MFAH

The Key Role of Criticism in Experimental and
Avant-Garde Trends: Mdario Pedrosa
Francisco Alambert, Universidade de Sao Paulo

A Weekly Dose of Theory in the Papers: Ferreiva Gullar
and the_Jornal do Brasil Supplement (1957—60)

Paulo Sérgio Duarte,

Universidade Candido Mendes, Rio de Janeiro

From Visible Ideas to the Invisible Work:
Waldemar Cordeiro, author. . .

Héctor Olea, writer and ICAA Publications
and Translations Editor, Houston

Discussion

Session Four: Reframing Concretismo and
Neoconcretismo Il: Issues Beyond Groups

Moderator: Paulo Sérgio Duarte,
Universidade Candido Mendes, Rio de Janeiro

Color in Concretismo and Neoconcretismo
Mari Carmen Ramirez, International Center
for the Arts of the Americas at the MFAH

New Views on the Abstract Art Tradition. Max Bill’s
Inscription into the Argentine-Brazilian Concrete Art Map
Maria Amalia Garcia, Universidad de Buenos

Aires/ CONICET

Form and Space: Approximations between Art
and Architecture

University

titute for

Princeton University, New Jersey

Aavanced .

(presentation titles are subject to change)



Concretismo and oy e

- . Opening Remarks
N eoconc ret ISMO. Dr. Peter C. Marzio, The Museum of Fine Arts, Houston

4
Fifty Ye ars La te I /O Carlos Vogt, Fundagio de Amparo a Pesquisa do Estado de Sdo Paulo, Brazil

Mari Carmen Ramirez, [nternational Center for the Arts of the Americas,

Thursday and Friday American General Conference Room
September 13-14, 2007 The Audrey Jones Beck Building

9:30 a.m.-6:00 p.m. The Museum of Fine Arts, Houston g
e: Fifty Years Later
Cr

vsquisa do Estado de Sao Paulo, Brazil

The Museum of Fine Arts, Houston
//ﬁ 1a Maria Belluzo, Universidade de Sao Paulo and Fundagao de Amparo a

5601 Main Street, Houston, Texas 77005 , o
Nicolau Sevcenko, Universidade de Sao Paulo and Harvard University
www.mfah.org

Concretismo an retismo: A Cross-Examination so Years Later
Reserved seating only, registration is required. Ronaldo Brito, &Uﬂiversidade Catodlica do Rio de Janeiro

For more information, please contact Sonia Montoya

Art and Design: Dish and Attitude

at 713-639-7308 or smontoya@mtfah.org. Alexandre Wollner, artist @hic designer, Sao Paulo

The Projeto Construtivo Brasiieg: @frijge the Exhibition in 1977
Aracy Amaral, independent sclfolargfad curator, Sio Paulo

Discussion @

Session Two: Reframing Concretisnffo ald Neoconcretismo I:
Dissenters, Collaborators, and Inde @

Moderator: Ana Marfa Belluzzo, Universidade de d FAPESP, Sao Paulo
Trends against the Grain? Concrete and Geometric Abstracighh gRio
Paulo Venancio Filho, Universidade Federal do Rio de Jane

Straddling between Art and Technology: Abrabam Palatnik’s Pain |
Luiz Camillo Osério, Pontificia Universidade Catélica do Rio de Janej

Discussion
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Antonio Maluf, Cartaz da I Bienal de
Sdo Paulo [Poster for the First Sdo Panlo
Biennial], 1951, screenprint, the MFAH,

the Adolpho Leirner Collection of Brazilian
Constructive Art, museum purchase with Ms. Mercedes Fiams ing

funds provided by the Caroline Wiess Law

Accessions Endowment Fund, Rlla Leaﬂdf O De Cafvalho
Photo: Romulo Fialdini © Rose Maluf
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