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~ Pintor:

Estou mandando pra voce o resumo que fiz daguelas bobagens que vOC&
escreveu no folheto pra exposigao das grevuras do nordeste. Comunico-lhe
tambem que voce vai ter duas paginas pra os seus trablhos grﬁficas, a
gravura do nordeste vai ter duas tambem, dentre o @otal de 30 que a
Graphic Design, nos val dar: vai ter uma magnifica introdugao escrita

0%1:1111 pelo papai, um comentaric eserito pelo me editor da .evista: depois

lg ma coisa sobre poseia concreta, depois Wollner, Aloisio Magalhies
% ’ ’ ’

e o Lemos, Willys e He cules, Miller Fernandes, Jaguaribe, Jaguar, e
. turalmente , alem da gravura do Nyrdeste.

Depofs nha devo sair de viagem, consegui o carro, como ja contei,

uma perufzinba déste tamaninho, a exposicao ta pronta, com os textos a

serem col@dog hoje, em japornés. O inverno esta meic duro, nao hanto quanto
o de voces al, 4% gue o sol brilha bonito o dia inteiro (ate as quatro da
tarde). Calefdgag agui e problema, e as casag, sendo de papel e de pau, sao
mais frias fora d{S)e dentro. Saio esta semana, passo o Natal e ano bom
em Kioto, provavalfent eggigo atée Hiroshima e volto a Toguio 12 pelo dia

20 de janeiro., _stou ‘E§;> o prorrogagao no visto pra poder pegar o navio
gue sal dia 2 de fevere J’% %cu tomando uma decisao de voltar meio a
contra-gosto, ou pelo meno a1l Explinac_;ﬁn: poderia ficar por mgul
com um bom ordenado no IEC, &nﬂcm bom dinheiro, e, o que & mais im-
portante, com as japonesas ao reﬂ@de 12 a 2 anos, lindas e frsrmidéveis,
que nao ha igual nomundo. Mas a tem que ser tomado: ou mmdre

me dedico a elas (como fazem o Luis,@ r, e outros amigos P, ou entao
trato de fazer coisa mals util, si bem%Queg/ma® tao boa, como seja, arqui-
tetura. Substituir, Mas que e duro e. E aqj tanto coisa bonita.

Agora, tenho saudades das criangas e da famr@‘ Erasil, isso tenho,
Saudades da Graziela, que e um lindeza, e da D#a a e do Seo Otto, isso
tenho. Confissoces:.

E no Brasil ainda qtenho que ensinar desnho indust na FAU, 0 que @
extremamente chato, principalmentr porque os caras nao t:r minimamente
interessados na coisa, e eu (em segredo) também nao esto

que éles. Enfim, a escolha e entre ser play-boy ou gente sé
Baibp Play-boy e sem duvida mais divertido, mas até quando? Al
play-boy séeio nzo da certo. Merda. A“quiteturq, por outro lado,

negoecio que eu gosto muito, tenho muita vontade ‘e fazer, e vou fa@
estou fazendo, e vou fazer bem, 0 Paulinho parece que anda atarefado

com o nogso escritorio, de tanto que o trabalho aumentou. Consta que
contratou dois auxiliares, o que e bom sinal.

Como fol o aniversario da Sabrina? Com festa? Comemorei-o com alguns goles
de sake.
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By Servulo Egmeraldo

Bhe real reasons for the appearance and devmbmpembmm develop-
ment of the woodcut as an art expression on the Northeast region of
/O Brazil still seems to be unknown. I-ls—interesting; therefore;—to
examine closely
@ eosadmission, as a starting point, that the man of the Northeast
y”iully inteligent, and particularly vivacious, the loeal J.Jﬁt'hm

o e,where the notion of timehas its proper scale, thus giving

being enough time to dream and cultivate these dreams,

pripromenadasrbhronphranbandserpe during his lonely

g GV manadas through an arid and beautiful landscape, more
plcturesque able for agriculture or cattle raising, all this
put togetherw 1 not enough to explain, in a concludent manner,
the richness of @mmmmm of this popular culture, preserved
from every impurity t ghout the 20th Century.

It ":,"C"j-}f be a t approach if we decided to consider the
birth ofvﬁnian wood¥engfaving art as a result of spontaneous
generation. It is certai,i h more correct to connect its mppempe
appearance to the influence der which that part of Brazil lived
during the colonization period, @ftér bH@ém 1600,

N The Northeast part of B as béh under 5 different
in,ffluencas, that 1s: the Portugues uteh, the French, the
African and the Indigenous (native). 2‘5‘ the three first ones
were responsible for the introduetion of @oﬂcut techniques,
These technigues were brought by the relig ~ions from Europe,

~~ who used to engrave images of saints, priests”a apularles (sancti-
fied images the monks wear uppermost over thei s)y, which kept
the main mimm characteristicas of the woodblock

With very few exceptions, the wood block print 1n@‘art was
linked to the popular literature, from which it can not #e rated.
Since the Brazilian artist didn't suffer a 1nf(f1uencu ¢ ting,
sculpture or the art of stainned glass, as happened to the pedn
‘rtist, he had to start from images 'e found on several other s o
such as books, 1llustrations, images of saints,and do on.

Althopgh a great number of the woodprints found has a verv apec@
primitive European flavours, the majority of the works 1s, fortunately,
of pure invention. Monsters, demons, folk guitar players and legendary
heroces have hmmm been represented with completely new and vnusual
approach, The legends of the "cancago", the Northeast region
band 1t-herce, were a very rich source of inspiration both for the
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literature and illustrations, since their plastic richness allowed
the engravers to very astmkm clever graphie solutions.
A A great number of the woodprints is by unknown artists, and,

/ although a more profound study of this very particular form of Brarilian
folk art is a matter to be entrusted to the scholars, the Museum of Art
of the State of Ceard has started to catalogue the works, by areas,

‘9%“ of printing, srtists and editors, This 1s a most tiresome and
yf ult task, but very impostant towards towards the study of this
f f graphie art.

orks show here are mostly illus:rations for poems sung by
guit troubadours. Some of them are presently being printed

by the C State Museum of Arta as post cards.
A number e best works has been mmmpht compiled and have been
very success xhibited in several important Museums in Furope.
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Sarv gueraldo ( ) was born in Crato ( )

in the n st part of Brazil, 1n 1929. Since his boyhood, he devoted
himself to draw and to the problems of graphic arts in general,
mostly'wood-cu etal engraving.

In 1951 Servulo ¢ Sao Paulo miky in order to study architecture,
but gave up the idea & tinved his mhmddesw art studies, while
working as an illustrator he newspaper "Correio Paulistano", as
well as a free-lancer graph&esigner for several advertising agencies.

His most prollific work as a wo aver, though, was done during

this period. ?
In 1957 he went to Paris, where he st nder Johnny Friedlaender.
From that time on hisproduction 1nﬂrsased erablyy and held
and in raz
several one-man shows in Furbpe, as wel :lective exhibit ions.

Although he Wi is working steadily as a graphi

very large collectlion of Frazilian folk wood-cuts, whi shown

o Servulo is
mainly interested in drawing, painting and engravin dgiiirﬁlrod a

around Europe with great success. An article about these wo S

>

is featurcd in this issue.



